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The God at the Threshold

— Sarutahiko

in the Omita Matsuri
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The cover of this month’s issue features a work by the Gakyo-
jin (painting zealot) Bunta Inoue, inspired by the Omita
Matsuri at Sarutahiko Shrine in Ise—a sacred rice-planting
ritual dedicated to the deities.
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Sarutahiko Shrine, the setting of this work, enshrines Saruta-
hiko Okami, a deity known as “the one who opens the way.”
Yet his role extends far beyond that of a simple guide.
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Sarutahiko is a being who stands at the boundary between
heaven and earth, receiving the flow and guiding it in its
true direction—appearing precisely at the point where the
world shifts.

g&EEFt(i ftﬂi’.@ (:_L'B /;u.ﬂj‘& B

nws & 5

()“JJ:&) IE L/L\ﬁjl"'l’\t%zf gg——'ﬁ'&bﬁ

rﬁﬁf)\tﬂ Y **1’)5*111 '5J CENSMTT,
M Hob s
Above, rays of light spread outward, suggesting a force
descending from the heavens. Below, the gestures and rituals
of rice planting are carefully arranged, expressing as one the
human activity that unfolds between heaven and earth. What
fills the scene is not merely a festival, but the very atmosphere
of a beginning.
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A figure stands boldly, holding a large fan aloft, with sunlight
behind him. His presence evokes Sarutahiko himself —as if
embodying a being standing at the threshold between this
world and the next.
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Beside ~ him,  another  unseen  force is  at
work—Ame-no-Uzume-no-Mikoto. She opens what is closed,
eases the tension of the space, and allows the flow to pass
through. Only through her workings can the boundary be
crossed.
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Since ancient times in Japan, mountains have been under-
stood as boundaries connecting heaven and earth. Entering
them, confronting oneself, and returning again—this is the
practice embodied by the ascetics of Shugendo. To enter the
mountains is not limited to training; it is, in itself, the funda-
mental act of crossing a boundary.
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In this issue’s special feature, “Yamabushi,” we explore this
“power to cross boundaries” through the lives of those who
have truly lived it. Myth (shinwa f#5%) is not something that
happened in the distant past—it is, more truly, shinwa /5%,
an inner story repeatedly unfolding within us.
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https://hiraganatimes.com/audio/2026/06/cs.mp3
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Born in Osaka City. Since 1990, he studied
under the late Kuniyoshi Kaneko. He has
produced numerous fusuma paintings,
murals, and ceiling paintings at shrines and
temples throughout Japan.
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Since 1999, he has maintained an atelier in
Tateyama City, Chiba Prefecture, where he
has pursued creative activities uncon-
strained by existing artistic genres. With the
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integration of life and nature and prayers
for peace as his central themes, he continues
to deepen his expression while engaging
with traditional Japanese culture.
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He served as puppet designer and art
director for the NHK puppet theater
productions New The Three Musketeers and
Sherlock Holmes.
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He has also been involved in activities that
connect local communities and art, includ-
ing vehicle wrapping designs for express
buses operating between Tateyama and
Tokyo, as well as the production of tourism
posters. In 2025, he dedicated a large ceiling
painting to Kato Shrine in Kumamoto City.
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Currently, Inoue is taking on the challenge
of creating “Reiwa Ukiyo-e.” While placing
the forms and spirit of the Edo period at the
core of his work, he boldly mixes contempo-
rary scenery, fashion, information, and
cultures from around the world. His work
presents a new form of ukiyo-e that depicts
a vision of harmony and coexistence in an
age of division.
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Beginning in 2026, the Reiwa Ukiyo-e Series
by Bunta Inoue will be launched on the
covers of Hiragana Times. From Edo to the
future. The continuation of Edo begins here.
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How to enjoy Hiragana Times, the "Hybrid Magazine with Apps"

Download the Hiragana Times app, create your own account, and enter
the ID and PW for this month's issue to read it on the app.
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Yamabushi

THE MOUNTAIN ASCETICS WHO CARRY JAPAN'S ESSENCE

Wherever you are in Japan, look up, and somewhere in your field of vision, there
is a mountain. With about 75 percent of its land covered by mountains and hills,
this country is, quite literally, a "land of mountains." The Kanto region, home

to the capital city of Tokyo, contains the Kanto Plain, the largest plain in Japan,
and for those living in the city, mountains may feel distant. Yet step just outside
the urban core, and the mountains are always there — that is the most ordinary
landscape of Japan.
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Mountains bring life to people. What
is life? It is water, and it is food.
Without water, without food, no one
can live. This fact remains unchanged,
then and now, but in ancient times it
was a far more immediate and urgent
reality. At the same time, mountains
bring not only blessings but also
calamities, such as volcanic eruptions.
A presence that nurtures life, and at
times takes it away — before such
overwhelming power, it was only
natural that the ancient people came
to revere the mountains as "gods."
And from such sacred mountains,
by entering them and surrendering
oneself to their embrace, one would
receive something — a faith of this

kind has existed since ancient times.
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Mountains and
the Sea — A Form
of Nature Worship
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Even in the modern age, when our
hearts feel withered, we find ourselves
drawn to the mountains, where we
sense something like a recharging of
our energy. On the other hand, when
we are weighed down by stress and
long to release it outward, we head for
the sea. There, as if discharging what
has accumulated within, we feel our
hearts grow lighter. In such moments,
we are reminded once again of the
blessing of this Japanese archipelago,
which holds both mountains and sea.
The reverence and awe for nature
itself, nurtured on these islands —
this is "nature worship." And it is this
very nature worship that, in time,

would crystallize into Shinto.
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The Power
Dwelling in Stone —
Iwakura Worship
a5 % —
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Within Shinto, there is also a
tradition of revering rocks and stones
themselves as objects of faith —
known as iwakura worship. A rock
is not merely a lump of stone. It is a
mineral, and as such, it is a presence
that holds power within itself.
Even modern science recognizes
that minerals possess subtle
electromagnetic properties. Just as
a compass needle may react when
brought near certain stones, there is,
without doubt, some kind of force
dwelling within them. The ancient
people, who lived in oneness with
nature, must have been able to sense
such power. Considering that even
today there are people sensitive to

electromagnetic influences, this is not

so strange. People treated such rocks
as goshintai — the sacred bodies of
the gods —
himorogi sacred boundaries, and

surrounded them with

protected them as forbidden ground
where no one was permitted to set
foot. Such iwakura still remain in

many places throughout Japan today.
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A Stork Nests in Hiroshima —

The Bird That Brings Life Heralds Spring
VBLEDTALYSICTOLKY
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English +
Japanese
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1 Try Standard Japanese Reading! BE D BAEBXETHATHLD !

In Shobara City, Hiroshima Prefecture, a pair of storks nesting

on a utility pole about 12 meters high was confirmed.
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hiroshima’kenn shoubara’shi de takasa yaku
“{?j?” ThABEY DI TEDL3
12 me-toru no dennchuu ni suwo tsukuru
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kounotori no pea ga kakuninn sare mashita

E Storks in Japan, in 1971, wild individuals became extinct.
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koujnotori ha nihonn deha 1971nenn ni
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yasei’kotai ga
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zetsumetsu shimashita

In recent years, through artificial breeding and release based in
Toyooka City, Hyogo Prefecture, breeding is spreading in

various places.
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kinnnenn ha hyougo’kenn toyooka’shi wo kyotenn toshita
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Jinnkou’hannshouku to houchou niyori
H<BT BAL&LH VBB >THET,
kakuchi de hannshouku ga hirogatte imasu
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Japanese

This pair also, from their leg bands, are seen as individuals born

within Hyogo Prefecture.

SORTH HLbhd VEITFABN T
kono pea mo ashiwa kara hyougo’kenn nai de
SENE ZEW & HoNET,
umareta kotai to mirare masu

In Europe, known as birds that build nests on roofs and
chimneys, they have been considered symbols of "good luck"
and "new life".
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yo-roppa deha

2<% ¢&V

yane ya enntotsu ni Su wo tsukuru  tori
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toshite  shirare [kouunn] ya [atarashii inochi]

D L&dB&S &

no shouchou to
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sarete kimashita

On-site, the power company has implemented electrocution

prevention measures, and watching over them continues.
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gennchi deha
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dennryouku’gaisha ga kanndenn’boushi no
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taisaku wo hodokoshi mimamori ga
DOVWTLET,

tsuduite imasu
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L2&>5 items Bp5H<
Jitsuyou aitemu toshite chuumoku sarete imasu
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lipsticks cosmetic 2 =0
rippu nado no kosume ni tsukete tanoshimu
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charm cosmetics ICh &
cha-mu’kosume toshite mo ninnki desu
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mejirushi  toshite dakedenaku moch/mono wo irodori
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aichaku wo hukameru yakuwari mo arimasu
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Arufa sedai
(Generation Alpha)
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sedai ha [zetto’sedai] to yobare masu
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soreni tsuduku  2010nenn’goro kara 2020nenn’dai’nakaba ni
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umareta sedai ga [arufasedai] desu
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zetto’sedai ga netto to tomoni  sodatta  noni taishi
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oF # 2N Beta & ZuL ES

tsugi no sedai ha be-ta sedai to yobare

Al B EE » J:UEI.%{I:?'Z)FF'C
I-74LES » BL&5H =,
e-ai ya jidou’ka ga yori nlchuyou’ka suru naka de
BDo¢& RohTHWET,

L3S EX

sodatsu to mirarete imasu
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https://hiraganatimes.com/audio/2026/06/nebw.mp3
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2 Showa 100 — 1. BAOTE TBM] (F. 1926512825801 51989F1A7E L TH &
o
78 The Living Memory of an Era ELE o )
m _ . - 2. 2026%F(d. TOMEYHNSHAT TBEMI00F] LVSHBCHAEY
% Bi100FE— WX ICED < BRDEIE E3
L& hhi 0 CEn 5
o £3b & & &< 3. 4A29BQRAOAE] (b&beld, REH - BAXZOMER) (2.
> OfF L0 @Widke OaRE ReRESFAEENELL,
: Bk o
:Z> _;&p*.*% iAo A p-._-gg 4, REEEHBETZEZHRLIC. ZHEOEMEEICHVELE.
b or s S IR S g 2 P 522 ¢ .
@"p:e—”ﬁ okt @-ir&?ﬂ! . RIBTR. BLAGKEERICLABAOL y PESRES N, BR
Y English + English Japanese DEEEFNEZLELE.
Japanese
a
I.~
A The Japanese era "Showa" lasted from December 25, 1926 E At the venue, Showa hit songs by the Maritime Self-Defense
7 - arv 7 0RQ PP 2 - ro, o " ) 71 r1o0 - o
£ to January 7, 1989. Force Band were performed, evoking memories of the era.
7 -
. BHEDRXS TERFD I (3. 19265 12H25H =15 TIl3. B L B &R SR I2&k3
3 1A IFATS L&5b hi B2 1B »hl&> HULES LAWENBAD 2
¥ nihonn no genngou [shouwa] ha 1926nenn12gatsu25nichi kaijyou deha kaijyou’jieitai’'onngaku’tai niyoru
N
g ns 1989%F1A7H ¥T BEELE, Biflokt vy b BEIN, B D
R BDEDH ekl L&dDb hit Zx< ANTED CrEn
kara 1989nenn1gatsu’nanoka made tsuduki mashita shouwa no hitto’kyoku ga ennsou sare Jidai no
iLiEZE FUECLELE.
Z6< ES &
kioku wo yobiokoshi mashita

The year 2026, counting from its beginning, falls on the
milestone of "Showa 100".

20264 (3. 0 IBEY »no HAT
nh L nE

2026nenn ha sono hajimari kara kazoete

MBF100E]  &0> fEIC  &HEUET.
L&db nhA AL

[shouwa100nenn] toiu hushime ni atari masu

B On "Showa Day" on April 29 (originally Tencho-setsu,
the birthday of Emperor Showa), a commemorative
ceremony was held.

4R29H® rMEfioA | (be&b&IF.
»o IIB L&db
4gatsu29nichi no shouwa no hi I( to ha
g [ ] (motomoto Spanning about 63 years, Showa is the longest era among
Japanese eras.
XERE - BMXE ) 3t & H)
ThBL58D Lx3bTADS ERCET #6352 b3 B, AEDOTED
tennchou’setsu . shouwa’tennnou no tannjyou’bi) ®< hhk L&db IZ13A IFAZS
yaku63nenn ni  wataru  shouwa ha nihonn no genngou no
21, Bt BEShELE, B ‘
| EhRALETH pliEL | BT BLEL Bt TT,
niha kinenn’shikitenn ga kaisai sare mashita mm bo& HH L =N
nakade mottomo nagai Jidai desu
With Their Majesties the Emperor and Empress at the War, the end of the war, reconstruction, and rapid
center, the heads of the three branches lined up on the stage. economic growth—Japan experienced dramatic changes.
EERWET % il IC, B, =g, 'E, ZLT
TADSI5I5Y LS50 w5 LA #AES LwStA »;o2TD )
tennnou’kougou’ryouheika wo  chuushinn ni sennsou shuusenn hukkou soshite
ZHEOR'M BEIC #UELE,  BERERR—— A (3 BRI 7z
EhTh BED EhLE> P SHEFLEFNENB LS < Bh FETE
sannkenn no chou ga dannjyou ni  narabi mashita koudo’keizai’seichou -- nihonn ha gekiteki na
. o Tz BLELE,
*ZHEOR  REWERER. NEREXRE. REHHARE ~hop lﬁ\?ﬁ,
* Heads of the three branches: the Speakers of both houses, hennka wo keikenn shimashita

the Prime Minister, and the Chief Justice

20
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Prime Minister Sanae Takaichi's
"The Time Has Come" Stirs the Nation.
=ShE#HD rﬂ#ﬂ‘ﬂﬁt] REIC, ﬁhé?:t

EhnblLwlsd &= E21FA wmu

@4?3(
:a;.f;a&

English + English Japanese

Japanese
BACKGROUND E‘,ﬂ%

Enacted on May 3, 1947, the Constitution of Japan
marked its 79th year this year.
19475%5A3H IChEfTE N BAREZEL.

b B2 HoH LS L.li/u..(b‘/ulio
1947nenn 5gatsu mikka ni shikou sareta nihonn'koku'kennpou ha

ST 1958 % MR,
zeL R o

kotoshi de 79nennme wo mukaeta

During this time, it has not been amended even once.
This is an extremely rare case even in the world.

ZDfE. —Eb RiE ShTWEL,
DA nws & /AN <A

kono kann ichido mo kaisei sarete inai

3R Tb \BHT RHlo c&E.

'/ b Lhiy

sekai demo  kiwamete ireino koto da

Prime Minister Sanae Takaichi stated at the LDP conven-
tion, "The time has come," showing a strong desire for
constitutional amendment.

o] ZEiEIES BRERDOREAKE T

EDhWbERZ LwlL&> CHAES ESLDP

takaichi sanae shushou ha Jiminntou no tou'taikai  de

MEF (3R 7] &N, =ik .41 I
LE & [) IFhIES HoEn

"toki ha kita" to nobe kennpou 'kaisei ni

(A EXzE RLE,

2& nwk< L®

tsuyoi iyoku wo shimeshita

PROS 5k

ThEL

E It should be amended. The current constitution no longer
fits the times.

>3 TAREE, =12 U,i%(zt HlEe
A% A WE IFwIE

kaisei subeki da ima no kennpo ha mohaya
BFIC BoTWEL,

CEW »

Jidai ni atte inai

CONS &34

BA 7=

It should not be amended. Precisely because we
renounced war, there are 79 years of peace.

Wik TRETIEAEL, Bz MELE
1A% - AY BtAED 135
kaisei subeki de ha nai sennsou wo houki shita
w5 %, 79£|E D FEH BB,
ALvb
kara koso 79nenn no heiwa ga aru

Lt
1. 1947%5A3HICHEITENAEZAAERTEE. SET7OFEBHZDR,
2. M. —EHBRESNTOEL, HRTHBOTEFD L7,

3. EMREHEHFAREORRST MHIRL] LN, BEKESEVER

(N 9N

HRER
O HEINEL, SOJERDIPRAICE O TV,

RHER
X RETNRETEREN., BRERELENSZZ, 79F0FNBH 5.

INSIGHT ;R

E>5 &0
A constitution not amended even once for over 70 years
is unprecedented in the world.

705 Ll L —Edb WEShTOEL  F|HE,
hALL &S nsE MO FwIES
70nenn ijyou ichido mo  kaisei sarete inai kennpou ha
HFETH GBS TE N,

#hn h
Sekai demo rei ga nai

The fact that this debate is becoming active, mainly on
SNS, should in itself be welcomed.

SNS % Py D EWmS AR
LD LA E3h oo,

esuenuesu wo chuushinn ni  kono  gironn ga  kappatsuka

LT3 C¢& B Bl TREERS,
7<{A) DhIFN

shite iru koto Jitai ha kanngei subeki darou

However, have the participants really learned enough to
discuss it?

EM. 2mE A WLBIC %67‘:’(1

Sl FAED Bk
daga sannka'sha ha  honntou ni  ronnjiru ni tarudake
FATNBESSD,
E34

manannde iru darou ka

Laws can be created and changed by the majority vote of

politics.
pr 4= N yi- S ZHR T IGUR
F5Y> g0l 35132 2<
houritsu ha seiji no tasuuketsu de tsukuri

%“Zié:tm’ TE3.

kaeru koto ga dekiru

However, the constitution exists above laws, cannot be
easily changed, and continues down to our descendants.

=R &R EE 0L FEL. MHHICR

FAIES F5vU> 5% ZhAEWN Dhl=h
daga kennpou ha houritsu no ueni sonnzai shi kantann niha
Zzohd, F2BFLZET ht“(‘!.\( HoD,
» L LZATA
kae rarezu shishi’sonnsonn made tsudun‘e iku mono

Amidst a turbulent world, Japan has walked on only by
expanding interpretations, without changing a single letter

of the text.
HET SR o, BEIE £XZE —XFb
F&&>S '/ pA9: IZ FA C&55A wbsd L

gekidou suru sekai no naka nihonn ha jyoubunn wo ichi'moji mo
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English + English Japanese

by

Japanese
Even when the same words are spoken, the way they are RILSEZHLTH. %Téﬁ?@ﬁ@‘tkiof{nb‘)ﬁﬁ‘gbu
Bz Z&LIiE (3o 3o AP VAN 3 o7 ne b
conveyed changes depending on the atmosphere in which the
4 ge8 fepending Jonere Y £9. ERCEESTHRBOLB B BHEL TS PO
are uttered. It is as if words possess "waves," much like Lw> 395 BnH  ZAEL
frequencies. And deep beneath where these waves arise, there 5TY., £, ,EZJ b‘ii«ﬂé""r"l_(i %@,&&E&Hﬂ?’gﬁi}]
> = &S
must be something like a pulse that gives birth to them. This is
g ke @ puise at gives , a).,tofma)/axm,(;ta*rt Ths Ly @i‘é'(&)u AT
the resonance of the "heart" — and in Japan, we call it [S=7%
kotodama. ZhEIEE] &H?Z)\i?'
TirE

Why Are Japanese People So Conscious of Age?
— A Culture That Reads Relationships

fa.ﬁEZISA(d:EE“E—tl_TéO)??\ B %3 Jb‘)‘(ﬂ:

1< A Lk EYIEN Dh 0 Kb B
o "Why do Japanese people always ask about age?" — e Behind this lies the sense of hierarchy that exists in
Westerners sometimes wonder. Japanese society.
Ms# H&EXEAIZ WObH Fiz Fs'ih'('( 5DM7? &, z0 HRICIE. BAEtSIC #FETD
1< BALA nAnL FOFn 12 BEALeHL ZAEL
BEEAL ABEEIC B52&ED HVET, LRGN HYET,
#OLS LA A L E Bb L &S DAL

e Japan has the relationship of senpai (senior) and

o Regardless of Western or Eastern cultures, asking someone's pes e
kohai (junior).

age can be considered rude depending on the situation.

Bt - EEE Mb, FERE Bh3cEld BAEICE. KkFE-BE WS HBHEEHN HUET.
re

1< 1FA gAY Z5EFN pAlF LY
BOk> E5&D P nAhL @ @ o1 i)

IBEICL-TIE  %kilE EThET.

[c 15} Lohn
o The relationship between boss and subordinate in a
company is universal, but in the West, even a boss is
commonly addressed by first name.
e Yet Japanese people can't help being curious 2xizB1F3 _t_] nB-Fo AR AR
about another person's age. pULe DAL EPNELSDS
L»L BFEAR. #F0D plc LT L& <4 A8 e = ?
AN, BFEO FRIC X B TYH. BT L7 TH>TH
foT LILET. 77—ARR—LT RZEHN  —BETY,
first name & WoldATE
o And, watching for the right moment, they often do o In Japan, by contrast, a boss is addressed by title,
bring up the question of age. or by name with the suffix "san."
ZLT. 914500 % E.;d‘bt\ 5. FHICONT —7#. HB&ATE LEI BET RS,
timing faahiy WolE> I FA L&dL nrenE &
Fhd & LEKHYERA. BHID ®IC TEhAl 2 DT BUET.
¥ ¥< 3 He &



https://hiraganatimes.com/audio/2026/06/voice_w.mp3
https://hiraganatimes.com/audio/2026/06/e-voice_w.mp3
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o And it doesn't end there. In the West, even parents
are sometimes called by their first names.

ThEIITIE BYEEA, Eﬁ'ﬂi EL. FLTH

tuk A =

77—AMX—AT W«)\:é:?b" HhUYET.

first name

@ In Japan, parents are called "otosan" and "okasan,"
and in earlier times, "chichiue" and "hahaue."

BETIE

IZ 13A

BREAVITERBZA] . HDOTIE TREI
€3 Y 2852

Mgr) & "f/u'(“éibto

3135 %

@ Japanese also has keigo and sonkeigo — honorific
and respectful language used according to one's
relationship and standing with the other person.

512 EIZIS; 1213, ﬁ¥t® Ry IHIC WUT

DhlF 51 &5

X% fit\ﬁh‘é WEEY BHEHN FELET.

& 2 Fn o ZhalTWN T ThEL

@ Japanese people are keenly aware of how they should
behave depending on whether the other person is
older than they are.

BEAR., #BFEHN BHLY FLh ESIMICEKLT.

ICIEALA HNWT U XA &LSz

En&>l EAE> ~EpE #B< BRUET.

2& wLeE

@ When they are the same age, they feel a special
closeness as "classmates"” or "same-year peers."

Fip Flb'Ci)hli TRfRE] I'Flt\ﬂi] &LT

hanhy ESEpS5HNL

Bl PiaRz REXT.

E<RD LAZEADA nwe

@ Toward someone younger, a sense of being the
supporter naturally arises, and the very way of
relating changes.

FTFIC ¥ LTI, Eﬁb\ XZx%5 flc B35

ELLE en EXd b b

BREN L£Eh.BDUS TOHOHNEDL>TEET,
> o we »

ha<

@ For these reasons — even at the risk of puzzling or
unsettling Westerners — Japanese people simply
cannot help minding age.

ZO5Lk EEM5. BEEANIC
FOF0 EOES LA

FZEbhn,
e g

EIC BHFC Bbhadsd., HEAR ESLTH

I3 Fh &b I FALA

Fmpn fﬂ:f;:’(‘ LESDTY,

fahi

@ At the root of this culture lies Confucianism.

CoXitn REICE. RHEO "f$i’:|':7.')‘s HYET,

PR AT Cw&sd

@ Confucius, the founder of Confucianism, lived
from around 551 to 479 BCE, during China's

mHD E'J!l‘ﬁ‘%‘ }’L?m E?—SLU)(;I: %EJl:ﬁ|1551E

UwEsd 5L L» >

»no %EII:HIJ479EI=EO FE-HREBL T,

& FAth 595I< LwalndLEN

@ Japan at that time was in the early Yayoi period
— long before the arrival of Buddhism.

HE'f BT HERKD HET,

IS BFA LN L EV L 3

I'\'

LED mE LUb BEMLED Z&TY,

AoE&D Thdh (A% :-7%
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Words Breathing in the Mountains
u-l ‘hll..\j < a)ﬁ

w& &

Words are like leaves on a tree. They are colored by people's
thoughts and emotions, and carried from one person to
another. The reason the character for “leaf” is used in the
word “kotoba” (words) is believed to be connected to the
Japanese reverence for nature. Japan’s oldest poetry anthol-
ogy is also titled the *Manyoshu* (“Collection of Ten Thou-
sand Leaves”). In this issue, in connection with the maga-
zine’s theme, we explore words related to mountains and the

spirit and sensibilities they have inspired in Japanese culture.

mountain range

Ry
& L
vein
pulse
range

mountain

A chain of mountains connected
together.
ifaatlll’lﬂ)a_t’&?a LET.

25 PE bo& Kh

i 283
P

mountain village
= hamlet

mountain

Word Leaves EDE

[

summit

T

The highest point of a mountain.

WDRHEL \%Fﬁ’&?a LETY.

IF L&k

mountain.

B

@WNEE®  @F5apE®
-m‘yg_"v i 11 "”-y‘-’ﬁf‘ i
E?{?Q'!ﬂh Ty

L= 5 ¥ )
P g '
s e A
English + English Japanese
Japanese

=§lii 6’(‘7!(0)20)4: 5TY. ADLPEZICED(FSN,

wE 23 b w3

e L
éf?ﬁ."% I BAAD BRAZFENER L/'Ct\ét%iBJh

FLFn I EACA L ‘ti‘/u?'jlik\ AT MAaB
i-g-o

HAREDORED [HEK] é:%ﬁb‘bih'((,\iﬂ'
55Tl 2&;?5

[T RAE mLw> FALSL® D =
-/u...9

T—XICHbHE. TIJ.IJLiD?bé ﬁ’&
JEL/’C EZF}\O)’EEIE‘\bFW)‘Mtét&D’CL\%iT

theme
ICEACA DAL EOLARAD

mountain path

1 8

FU e

o A
mountain - _path

way
_ road

5l

summit
peak

A path or trail that runs.through the
mountains.

1] (DFP’&JEZ)EE?E L&E9,

PE A LB HB

x®

mountain + skin

depth

inner part

Avillage located deep in the mountains.

Ll L%%)%&’Pﬁ’&?a LET.

Thidh Lw>5<

foot of a mountain

e iz
W

hem

foot |

base

mountain

The lower area spreading out at the
base of a mountain.

mw,s\@a«:rg_/;%rﬁ_ﬁﬁégbﬁ,
OF U3 P45 i

A remote area deep within the
mountains.

IJ.I DR\ MEFO B Tziﬁ%?a L&Y,

A 1F L&

entering the mountains

N

=2
e (3)
v(3)
enter
go into

’Pi

mountain

The act of entering a mountain, often
for:training or worship.

1*??‘\”:.1[[10)7:_&)(\.[]4'\7\5&_2:7&?5 L&Y,

LpEsd LA

descgnding the mountain

<«
% 44

TR
eyl (g
descend
lower
go down 3
The act of coming down from a 4

mountain

mountain.

IIMSTYBZEEIRLET,
oF B =
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G Tengu are known as mountain monsters with red
faces and long noses.

Mg, KOE & ELABE D W EY

Th < EY X w13 MOERD
tenngu ha akai kao to nagai hana wo motsu yama no kaibutsu

&LT ’{DB#‘L‘CL\iﬂ'o

to shite Shirarete imasu

o "Tengu" originates from Chinese, is written as the "dog"
of "heaven", and since ancient times, referred to abnormal
phenomena (meteors or fireballs) appearing in the sky.

XL PEFEHKT X1 oI\ &

h< Th

593K B 50 (3L~
"tenngu"” to ha chuugokugo yurai de "tenn" no i

"

inu" to

g, EEN ZEIC Bnd
» R %3 55D

kaki korai sora ni arawareru

REHK (Gt 2 P K EK)

EETERTLE,
WwWLe&s3IFALES UndEL DHEwS E] & E

ifyou'gennshou (ryuusei ya kakyuu) wo sasu kotoba deshita

e This is because they were said to appear suddenly and
fall with an eerie sound like the barking of a dog.

RABN. WMAR)D BEE DXL TR
EDEA BED L (L) m Iz X & &
totsuzenn araware inu  no nakigoe noyouna bukimina

ESNFEHTY,

to sareta tame desu

=) EEBIC BEBTLD
se &

oto to tomo ni ochite kuru

o It was considered that "abnormalities in heaven
connect to abnormalities on earth", and was

perceived as an ominous omen (bad omen).

Thix T?E‘D RE(X it D KEIC

WAL 5L&5 W A

sore ha tenn no ihenn ha chijyou no ihenn ni

ETh, FEL A JE (M) &

& ED Ehb &> P EETE)
hukitsu na  zennchou  (kyouchou) to

ELB)

tsuujiru to sare

i&i 5hTOWELE,

torae rarete imashita

e On the other hand, in Japan, in the "Nihon Shoki", there is
a record writing "Tengu" and reading it as "Amatsukitsune"”

for a mysterious entity falling from the sky to a mountain.

—A. BETER TFA&F#L IC. 5’(’-'&_7.’)\'5

WolE> IS A 1< BaLx &

ippou nihonn de ha  "nihonn'shoki" ni sora kara

HOFHE z XM &

BE  TAEL Th<
nazo no sonnzai wo "tenngu"to

[1TEON BHBTEL
% s

yama he ochite kita

EVWT TIHFEDEDNIL RAE ZTHED HVET,
» & & 3<

kaite amatsu'kitsune to  yonnda kiroku ga arimasu

e This is because foxes had been known since
ancient times as existences changing their appear-
ance and not letting their true identity be caught.

mix. =% z£2 E#kz

»n

&on Thir Ledrb
kitsune ha sugata wo kae shoutai wo

DMhEHEEZN FE &LT,
ZAEN

sonnzai to shite

R
A%

tsukamase nai huruku kara

HTY,

tame desu

%l] 5nTWWE

Shirarete ita

o Eventually, the word "Tengu" transmitted from China
intertwined with Japanese mountain worship and
transformed into the current image of Tengu.

PHT REMNS Ebok TXMI LW FEMN.

Bw>3I< ok Th < & E
yagate chuugoku kara tsutawatta "tenngu" to iu kotoba ga

BE0 W E (S &

I 13k EpMLATS
nihonn no sanngaku'shinnkou to

BUDZE,
Y

musubi tsuki

RED X ~NE ZEfLELEL,

FAEn Th<ES b D

gennzai no tenngu'zou he to  hennka shimashita

e Mountains are the boundary between heaven and earth.
They are places to approach objects of worship such as

the sun, moon, and stars.
Wiz, REhD =H.
% Th B EpLsd
sakaime

yama ha tenn to chi no

ABYA. E Lok M o HHK I

r0k>  oF L Lh> EUL&S
taiyou ya tsuki hoshi to itta shinnkou no taishou ni

ED< 15 T,
B, i
chikaduku ba desu

e The interval between heaven and earth, the interval
between humans and gods—an existence standing on

that boundary. That is "Tengu".

P .10) Hbiy, A & 10
Th B o »

tennto chi no awai hito to kamino

TOIRF I 17:[’3 .

Hbly —
Ex5hW ZFhEWN

awai — sono Kyoukai  ni tatsu sonnzai

Thhy TX#|m1 TY.

Th<
sore ga "tenngu” desu




Japan is an island nation floating in the Northern
Hemisphere, at the eastern edge of the Eurasian

continent.

g@@\ﬂﬁ®%¥ﬁ\l—597ﬁ@®

5Ep>5 ZlldhEw>S Eurasian fewb <

HDUICENRIEETY,
o'l 5 LE <

Surrounded by the sea, rich in mountains, and
blessed with vividly changing seasons, it has also
long lived face to face with the forces of nature—
earthquakes, typhoons, heavy rains, heavy snow,

and volcanic eruptions.

ﬁwﬂih\Mﬁ%<\E§Mﬁ%bK®
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This land, both harsh and abundant, has taught
the people who live here to endure, to help
one another, and to hold nature in awe and

reverence.
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Within it live the ways of people who have
inhabited this land since ancient times, as well
as the wisdom of those who crossed the sea to
arrive here. In more recent times, too, there are
those who have made their lives in this country
and, while being shaped by Japan’s climate and
culture, have become part of what forms Japan

today.

Z Z Il XEbbgwﬂki*T*k

few &

Ab@ah&\E%FDT*KAbwﬁﬁ

vive wen b dDEvE )
HYVET, TOIGEFEDEITEHR H
EnbA <k F =

K@ﬂiu iUEﬁB\C®E%&%E

FEh 25 E

b&ﬁ(%AQwum%%UET

In this section, through the lives of figures
shaped by Japan’s climate, land, and history, we
trace the breath of the people that lives within

this nation.
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https://hiraganatimes.com/audio/2026/06/ibuki.mp3

EN NO GYOJA:

The One Who Walked the Mountains and
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The way of Shugendo, introduced
in this issue's Japan Style, is said to
have been founded by En no Gyoja, a
figure who lived between the seventh

and eighth centuries.
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His given name was En no Ozunu. He
has also been remembered by various
other names — En no Ubasoku and
Jinben Daibosatsu among them. The
term ubasoku is a phonetic rendering
of the Sanskrit word upasaka,
referring to a lay practitioner who
walks the Buddhist path without

taking monastic vows.
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Forged the Path
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And yet, his figure does not appear on
the central stage of history. His name
first appears in the Shoku Nihongi —
the official chronicle compiled as the
sequel to the Nihon Shoki — in only a
few lines. Despite this, in later ages he
came to be revered as "the greatest of
all sorcerers," and countless legends
grew around him. He is a figure
shrouded in mystery, an enigmatic

presence.
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In this installment of Tami no Ibuki,
we trace the legends and the life
of one man who, by walking and
confronting the mountains, brought

forth a path of his own.
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A LIFE

In the year 634, in what is now
Chihara, Gose City, Nara Prefecture,
En no Gyoja was born. Even his birth,

from the very beginning, was nothing

ordinary.
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His mother was Shiratome, a
woman who would later come to be
revered as the foremother of female
yamabushi. One day, she had a dream
in which a kongosho — a golden
ritual implement, radiant with light
— descended from the heavens and
passed into her mouth. The child she
came to bear is said to have radiated
light from within the womb, and
when he was born, a single horn rose
from his head. The child was named
Ozunu, and grew strong and well. He
would, in time, become known as En

no Gyoja. &
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From his youth, En no Gydja is said
to have undertaken austere training
deep in the heart of Mt. Katsuragi
(along the border of present-day Nara
and Osaka prefectures). He had been
close to Buddhism since childhood,
and from the age of thirteen, he
would enter the mountain each
evening and return at dawn. As if
crossing the boundary between day

and night, he moved between the

world of the mountain and the world

of human beings.
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He ran through fields and forests, stood
beneath waterfalls, and placed himself
within the wind. Through such training, he
did not stand against nature but accepted
its severity in full, and little by little he

must have become a part of it.
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According to legend, En no Gyoja prayed
with all his being for the figure of a buddha
who could save the people living in a
turbulent age. As various buddhas
descended before him, the one who
finally appeared — shattering rock
beneath his feet, his face fixed in
furious wrath — was Kongo6 Zao
Daigongen. "This is the very power

that can save this age," En no Gydja

1. Image of En no Gydja in his youth
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1 2. Mt. Katsuragi
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where En no Gyoja first practiced

3 3. Mt. Omine — Kongo Zad Daigongen
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knew at that moment. He carved
the figure into the wood of a cherry
tree and enshrined it as the principal
deity. This was the moment when
Kongd Zad Daigongen, the principal
deity of Shugendo, manifested in
this world. Mt. Omine remains,
even today, a sacred place known as
the foundational practice ground of
Shugend6. For more than thirteen
hundred years, countless ascetics
have entered this mountain to face
themselves.
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Mt. Omine has long been protected
by a barrier of nyonin kinsei — the
prohibition against women entering
— and behind this tradition, too,
there lies a tale of En no Gydja. His
mother, Shiratome, worried for her
son in his ascetic practice, set out
toward the mountain. But her way
was blocked by a great serpent, and

she was unable to enter.
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