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a New World Dawn
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In the deep silence of midnight as the New Year arrives,
the solemn peal of Joya-no-Kane—the New Year’s Bell—
resonates through the darkness. Its heavy vibrations, said
to sweep away worldly desires and cast off the old, carry the
power to open a new gate. What is depicted on this month’s
cover is the very moment when the gate to a “new age”
begins to open.
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From within the bell—opening like a passage into the depths
of the cosmos— the new zodiac sign, the Horse, descends
together with shimmering stars. As tradition tells, the
celestial steed touches the earth with its forelegs first— a
single step marking a dawn moment when auspicious light
begins to seep into the world. And this heavenly horse is
none other than the very horse of the Soma clan, a lineage
that has lived alongside horses for more than a thousand
years.
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Rooted in Fukushima and known as descendants of Taira no
Masakado, the Soma clan has lived every battle, every prayer,
and every moment of daily life side by side with their horses.
The spirit of Soma Nomaoi—an ancient equestrian tradition
found nowhere else in the world and now designated as a
National Important Intangible Folk Cultural Property— is
the very pride of Soma itself.
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On the armor of the samurai riding the celestial steed shines
the Kuyo crest, borne for generations by the Soma clan who
inherit the lineage of Masakado. It glows in harmony with
the stars of the universe. On the samurai’s robe, the serpent
of the previous year’s zodiac is depicted, quietly embodying
the continuity of time, the cycle of life, and the layers of
history that flow beneath the present moment.
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The Kuyd crest



Fukushima Prefecture, homeland of the Soma clan, is the
third largest in Japan and is composed of three distinct
regions: Hamadori, Nakadori, and Aizu. Hamadori, shaped
by the sea and wind; Nakadori, a fertile heartland; and Aizu,
a region embraced by mountains— each has nurtured its
own history and culture over the centuries.
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Among these regions, Hamadori—where the city of Soma
lies— bore deep wounds from the 2011 Great East Japan
Earthquake, the tsunami, and the nuclear disaster that
followed. The year 2026 marks fifteen years since that day.
For this region, which has walked through a long stretch
of darkness, the “dark interior” of the bell depicted on this
cover stands as a symbol of the shadows of its past.
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Yet—this darkness is quietly coming to an end. In the new
Year of the Horse, starlight will once again pour down upon
the land, and a renewed radiance will begin to fill the year
ahead. And this horse will race across the whole of Japan,
its gallop tracing a lineage that reaches back a thousand
years, ultimately leading to Taira no Masakado, the revered
ancestor of the Soma clan.
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Kanda Myojin in Tokyo, where Masakado is enshrined, will
celebrate the 1,300th anniversary of its founding in 2030,
four years from now. The prayers of Masakado—who once
stood for the people of the eastern provinces and longed
for a new and better age— continue to breathe across a
millennium.
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A new era is quietly beginning— a time in which the
stories carried by this lineage will once again reclaim their
light. May the year 2026 become a radiant Year of the
Horse, galloping forward with hope, courage, and renewed
brightness.
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“THE UKIYO-E REVOLUTION OF REIWA”
WELCOME TO THE WORLD OF BUNTA INOUE
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Global Traditions of Beauty
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Starting in 2026, the covers of Hiragana
Times will feature a new series of
“Reiwa Ukiyo-e” created by artist
Bunta Inoue. Ukiyo-e is one of Japan’s
most celebrated traditional art forms,
recognized and admired around the

world.
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Around the world, different traditions
of beauty have taken root.

In Europe, Western art—rooted in
the tradition of oil painting—reached
remarkable heights, with masters such
as Michelangelo and Picasso shaping
the course of art history.
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In the United States, the innovative
contemporary art symbolized by
figures like Andy Warhol and Jean-Mi-
chel Basquiat helped create an entirely

new cultural movement.
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In Asia, the ink paintings shaped by
masters such as Mugi, Liang Kai, and
Japan’s own Sessht have formed a quiet
yet profoundly spiritual lineage of
beauty.
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The Emergence of Ukiyo-e
B LS Ok
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In contrast, ukiyo-e emerged suddenly from a single
city—Edo—and introduced a shock that transformed not only
the world’s sense of beauty but the very ideas and methods of

artistic expression..
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Hokusai, Utamaro, Hiroshige— these artists boldly transformed
the everyday scenes and human dramas once described as
ukiyo— “the sorrowful world”— into ukiyo meaning “the floating
world,” a realm of beauty and delight. In doing so, they presented

this new vision of life as art to the world.
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During the 260 years of peace in the Edo era, ukiyo-e func-
tioned as a “media” that generated trends. Kimono patterns,
hairstyles, makeup, toys, amusements— like a modern

Revolutionary Impact of Ukiyo-e on the Worij

@ﬁ%@ﬁ%&ﬁﬁ«@@%

LidUs

Z » LA T e

fashion magazine, it served as the
starting point of Edo aesthetics.
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In time, ukiyo-e—having crossed the
sea as mere wrapping paper—caught
the eyes of Van Gogh and Monet.
They were struck not only by its
vivid expression, but also by the fact
that art in Japan had taken root as
a part of everyday life for common

people, rather than serving religion

or the aristocracy as in Europe. This
marked the beginning of the first wave
of Japonisme. Even today, ukiyo-e
continues to live on at the foundation
of corporate logos and design around

the world.
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EIEA #.E%& BUNTA INOUE
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Born in Osaka, Japan. Bunta Inoue
began studying under the late painter
Kuniyoshi Kaneko in 1990. Since 2006,
he has produced fusuma-e (sliding-door
paintings), murals, and other works for
Shinto shrines and Buddhist temples
throughout Japan.
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He served as puppet designer and art
supervisor for the NHK puppet drama
Shin Sanjiishi (2009-2010) and for the
series Sherlock Holmes (2014-2015),
both written by Koki Mitani.
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Working from his atelier established
in Tateyama City, Chiba Prefecture, in
1999, Inoue continues to develop a body
of work that transcends conventional
artistic genres. His themes—rooted in
life, nature, coexistence, and prayers for
peace—are expressed through collabora-
tions with the international marine con-
servation organization OCEANA, as
well as through ongoing engagement
with Japan’s traditional culture.
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He has also contributed actively to revi-
talizing the Minamib0so region, creating
artwork for highway-bus wraps between
Tateyama and Tokyo, as well as various
tourism posters. In 2025, he dedicated a
major ceiling painting to Kato Shrine in
Kumamoto City.
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How to enjoy Hiragana Times, the "Hybrid Magazine with Apps"

Download the Hiragana Times app, create your own account, and enter
the ID and PW for this month's issue to read it on the app.
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However, over the past year, there was one warning

that echoed more powerfully and more profoundly _ .
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than ever before. Human casualties caused by : jﬁﬁ%‘l?_
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Until now, most encounters with
bears occurred when people entered
the bears” domain—foraging for wild
plants, fishing in mountain streams,
or hiking in the deep woods. But this
year was different. A worker cleaning
a hot-spring facility, a newspaper
delivery person on an early morning
route, and even a Spanish tourist
enjoying the UNESCO World
Heritage site of Shirakawa-go were
all attacked by bears.
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Bears—wild predators—
have begun appearing
suddenly in fully paved urban
areas, far from the mountains

where they once belonged.
Such incidents have erupted
simultaneously across Hokkaido and
throughout Honshu. Is this merely
an increase in “nuisance wildlife”?
Or is it, rather, a warning—signaling
that the balance of the natural world
is beginning to collapse?
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Hokkaido brown bear




The Forest Nation and Its Forest Deities
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Japan may rank only 61st in the
world in land area, but nearly 70%
of its territory is covered by forests.
Among OECD countries, Japan’s
forest ratio is the third highest,
following Finland and Sweden.

In this sense, Japan is truly a rare
example of a “forest nation.”
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What is also interesting is that
regions with rich forests often share
a similar pattern: bears live there,
and cultures in those places tend to
hold them as sacred beings. Among
the Sdmi of Northern Europe, the
various peoples of Siberia, and
the Indigenous nations of North
America, bears have long been
honored as spiritual presences of
special significance. Their forms

appear on totem poles as symbols of
strength, protection, and renewal.
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In Japan as well, from the Tohoku
region up through Hokkaido,
bears have long been regarded as
“manifestations of the mountain
deity” or “messengers of the gods” In

particular, the Matagi of Akita

and Aomori have
treated every

living
creature
in the
mountains as a gift
from the mountain deity.
Before entering the mountains,
they always offer a prayer—quietly
reminding themselves that the place
they are about to step into is, in fact,
the sacred realm of the gods.
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Among the Ainu people of Hokkaido,
there is a ritual known as iomante,
or “bear sending.” A bear is regarded
as one of the most revered kamuy
(deities). After an orphaned bear cub
is carefully raised, its meat is shared
among the community, and its fur is
used with great respect for clothing
and other necessities. Finally, its
spirit is sent back to the world of the
gods from which it came. In this way,
the Ainu have quietly passed down a
spirit of gratitude for the gifts of life
and a deep sense of circulation and
return within nature.
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Across many parts of the world,
there are various reasons why bears

came to be regarded as sacred beings.
Their human-like build and gestures.
Their overwhelming strength. The
mythic cycle of “death and rebirth”
embodied in hibernation. And the
blessings they provide in the form of
meat and fur.
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Japan, too, has many place names
that contain the word “kuma.”
Kumano Shrines, the Kumano
Sanzan, the Kumano Kodo, and even

Kumamoto Prefecture. Originally,
kuma (BE ) was written as kuma ([&),
a word referring to a hidden, sacred
recess of the land— a place deep
within nature where divine presence
is felt, untouched by human trace.
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This suggests that before Chinese
characters entered Japan, the two
“kuma”—bear ( BE ) and hidden



sacred recess ( PR )—shared the
same sound and arose from the same
linguistic root, resonating as words
that carried a common worldview.
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The animal dwelling deep within the
mountains—the kuma—was thus
likely named as a quiet presence
living in the sacred stillness of the
forest.
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Even from the perspective of
kototama (the Japanese concept
of the spiritual power of sounds),
the syllable ku is associated with
“growing dark” or “the coming of
dusk,” while ma conveys a sense of
settling into stillness. Together, the
sound kuma evokes the image of a

being that quietly rests and breathes
in the dim depths of the forest.
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In addition, the sound ya in yama
expresses meanings such as “many,’
“gently spreading,” and “coming into
being” In this sense, yama carries
a resonance that holds a worldview
in which countless forms of energy
and life quietly breathe, expand, and
settle within it.
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Like a Kaiju—A Godzilla of Our Time

The bears that were once revered—
and held in awe—as divine beings
now appear in our towns like
“Godzilla,” attacking people and
threatening the fabric of our daily
lives. In the film Godzilla, ancient
life is transformed by human nuclear
testing and turns its fury toward
modern society. The strange behavior
we are seeing in today’s bears carries
an unsettling resonance with that
very storyline.
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Today in Japan, the very shape
of our mountains is undergoing

dramatic change. Across the
vast outer rim of Mount Aso in
Kumamoto, a sprawling mega-solar
installation—equivalent to roughly
170 soccer fields—has appeared
almost overnight, transforming
the landscape. Around the Kushiro
Wetlands as well, large-scale logging
has progressed, and construction
plans have even been proposed for
the World Heritage site of Shiretoko.
Looking out from the Shinkansen
between Tokyo and Kansai, one
notices that fields once
covered in green have been
replaced by rows of inorganic
panels—an expansion that
now seems to reach the very
foothills of Mount Fuji.
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English + English Japanese
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Sanakatsu 4
(Sana-Activity)

7

1. BATIE. »2BMICATTITOREEBNLZTEE TOOEFE] EXRR
LET.

2. FS. BTHREREZINET S IYFHEI BAKRTT,

3. EEBDRITIE. BREADT77 v arPHEMEERIEENEN D
TWET,

4. BEANDBELESSHDZE>NITELTHERENTVET,

In Japan, proactive activities taken toward a particu-
lar purpose are described with “OO-katsu”.

BATI, HBHEMICEIFTITD BB R
< &A <TE G Bk oEg<TE

nihonn deha,  aru mokuteki ni mukete okonau sekkyoku'teki na
in Japan taken toward a particular purpose  proactive

TEh% rOO&E & RBLET.
EYEES £355mD LYE7Y

koudou wo ‘marumaru katsu”to  hyougenn shi masu.
activities )O-katsu are described with

Recently, “Sana-katsu,” referring to supporting
Prime Minister Sanae Takaichi, has become popular.

S, ETEHEEE
&5k EDVE T BRES Y
sakkonn, takaichi sanae souri wo
recently (referring to) Prime Minister Sanae Takaichi
BT S M35 ARTY.
E3ZA e ICh &
ouenn suru “sanakatsu” ga ninnki desu.
supporting Sana-katsu has become popular

Among young people, there is a growing trend of

imitating her fashion and belongings.
HEORMTII. BEDIT7yrar®
BHLD  BUE POLE & s > L & A

wakamono no aida de ha, kanojo no fasshonn ya
among young people (of) her fashion and

BEMEENRD HEBLEN>THET,
b b0 X w3

mochimono wo maneru ugoki ga hirogatte i masu.
imitating belongings there is a growing trend

It’s also gaining attention as a way to spark greater
interest in politics.

Bia~NDOBEALESDHS EoMFELTH
#0 U DhLh D

seiji heno kannshinn wo takameru kikkake to shite mo
to spark greater interest in politics as a way

F BEhTWEY.

Bwdb<

chuumoku sarete i masu.
it's also gaining attention

Egx
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Utsubukuro
(Depressing Bag)

1. BATHE. HELC MEER PRESNET,

. BRE, SESEATATLBASLBBEEY FTY.

3. ZTO—AT. HENHMBEThESLEECEDNIDH T8
T,

4. TBIICE oMY LLY. BEAALYTHRFRE/ADENT
WEY,

N

In Japan, “fukubukuro” (lucky bags) are sold at New

Year.
BATIE. FEIC fRL% 28
I [Zh Lhtak X XX
nihonn de ha, shinnnenn ni ‘hukubukuro’ga
in Japan at New Year fukubukuro (lucky bags)
RFTENET.
[FAIEN
hannbai sare masu.
are sold

A fukubukuro is a value-packed set containing
various items.

B 8 3. éié’iﬁz'fiAbﬁkat

A<RSB wTL o ’Rw
hukubukuro ha, samazama na aitemu ga haitta
a fukubukuro containing various items

BBEEY L TT.
&< # o &

otoku na setto desu.
is a value-packed set

On the other hand, when the contents turn out to be
disappointing, people use the term “utsubukuro.”

ZTD—AT. REPFR>ThES

wolE> nhH & L
sono ippou de, nakami ga kitai’hazure datta
on the other hand the contents turn out to be disappointing

EEIC Ebns0n B&TY.
2 525K 3

toki ni tsukawareru no ga “utsubukuro” desu.

when people use (the term) utsubukuro

The word “utsu” conveys feelings of disappointment
or being depressed.
BodYLry.,

gakkari shi tari,
(of) disappointment or

g,

52
“utsu” ni ha,
(the word) utsu

BERAALYTS  SHEH  ABSITLET.

ochikonndari suru kimochi ga komerarete i masu.
being depressed feelings conveys
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https://hiraganatimes.com/audio/2026/1/021.mp3
https://hiraganatimes.com/audio/2026/1/e-021.mp3
https://hiraganatimes.com/audio/2026/1/j-021.mp3

8.

10.

11.

FERZ DR DI S, BAXDPTHHEOSEE TS BVERX
NDOBHELZALERERITAN, XAKBITLRE——ILFHASADH
EWVEEVWEHDTY,

182cm - 140kg& WD RERDAFIE(E. HERTEIRLTARENLE
SAFEEA.

Ll EONYTERELSELZVON, BETHERALLVRY VH
RHOBPEERE. BOVERENSBEUHTH KD,

EZENTZBFETITOHVRYIF, BE LIFLRTOKRTT .

Aonishiki's physique of 182.0cm and 140.0kg cannot be

said to be big by any means in the Sumo world.

182cm 140kg End

hyaku’hachijyuu’ni sennchi hyaku’yonnjyuu’kiroguramu toiu

REHEHED Fig(,  HHIER Tl RLT
BB ICLE rLm< T B0 e

aonishiki no taikaku ha sumoukai deha kesshite

?53 0 &l EAFEA.

o ™

0OKii toha iemasenn

However, what makes one not feel that handicap is the
strong core learned from wrestling forged in his home

country, and the sharp attacks launched from a low posture.

LirL. 0 NYFTE  RBRLEZHEAGL O,
handicap DA

shikashi sono  hannde wo kannji sasenai noga
BET B2 VRV Y HidHD BB
1F =< 2 wrestling L c E&50A
bokoku de kitaeta  resurinngu  jikomi no kyoujinnna
B L. BEOESE HE KUK LI,
Wb v< Lt < E 3L
taikann to hikui shisei  kara kuridasu surudoi seme

That fighting style which toys with giant wrestlers is the
crystal of polished technique.

EEZhtz BETS TN HORUIE.
ELDAYEL Eh3> rerem

kyokann rikishi wo honnrou suru sono tatakai buri ha
EB& ki Xl D Ha SER

an B ELwD FoL&>

migaki ageta gijyutsu no kessyou desu

On his Kesho-mawashi, a vivid yellow sunflower, which
is the national flower of Ukraine, and a clear blue sky
symbolizing peace are depicted.

o {fei@EL K. 9934 o
rh FLed>%FDb Ukraine

kareno kesyou’mawashi niha ukuraina no
EITE. THb ﬁ’@mt %E;a) ExXDU &,
<o A

kokka dearu azayakana kiiro no himawari  to
FMz KHTD BAKE FEN BEHLATOET,
AR -] L&d3B&5 e HEES Zh

heiwa wo syouchou suru sunnda aozora ga  egakarete imasu

12. BOMHEBLICE. VOS54 FOERRTHIBECPHAEEDETTY
& FHERHITPBALTENHEINTNVET,
13. ESENLCBBAOHY EBEH, TLT. BALEDENEHZRIC,
14, HERCH S ELHFLOEDN, LEEZBHCOMHICEBS LIROTVET,
Prayer and gratitude to his hometown far away. And,
with the warm bond with Japan in his heart.
E<S  Bhi R~ D fiv & .
& 1375 ZE&> nwo Dol
tooku hanareta kokyou heno inori to kannsha
LT, BF ¢&o BPEEE 7]
1< 3h Brr & TE th
soshite nihonn  tono  atatakai kizuna wo mune ni
A new star risen in the Sumo world is beginning to
vividly illuminate the dohyo.
HEF IZ Ho/& FHULWED. Tz
T om0 oiF 15 1ZL EV&>
sumou’kai ni nobotta atarashii hoshiga dohyou wo
BeMIC Bs5L IRHTNET,
HE < 12U
azayaka ni terashi hajimete imasu

Aonishiki Arata | 58 #ik

Profile/ 7007 14—V i -&.} !
Rank | {1z : Ozeki (Champion-rank) | ABJ

Stable | FRIRERE : Ajigawa Stable | Z34) | &2

Birth Name | &% : Danilo Yavhushyshyn | ¥ 75> > - #=—0

Date of Birth £ A1 : March 23,2004 | 2004 £ 3 A 23 H

Hometown | i Shith :
Height / Weight | & - #6& :
Fighting Style | {§&# :

Debut | #]+f:

Juryd Debut | #+7 :
Makuuchi Debut| $i A% :
Sanyaku Debut | $=1& :
Championship | SEPIfEES :

o sames, BERHES 'i:‘

Vinnytsia Region, Ukraine | 77 543 «J 1 > = v Ji|
182.0cm /140.0 kg

Migi-yotsu (right-hand inside grip), yori (driving techniques)
alD - FY

September Tournament, 2023 | 571 5 & (2023 &) A BB
November Tournament, 2024 | 516 & (2024 4) +—235R
March Tournament, 2025 | %1 7 & (2025 &) =A%
September Tournament, 2025 | $71 7 & (2025 &) hABBHA

November Tournament, 2025 (his first title)
BM7E 2025F) +—AHA @HER)

Promotion to Ozeki | XBIS i : Promoted following his championship; inauguration completed
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Yamato Words as “Resonance of the Heart”

rRfmC &El &, "LngEE”
bxs cc3 ou

o Japanese words read in the kun-yomi style are

called “Yamato words.”

EFEHT E#bhd B#E
h&# onm <= 7
rRmc &) & BUET,

vEE &

e Yamato words carry a certain mysterious sense of

“clarity” and “tactile familiarity.”

XM el IS, ETh AT A
PEE H L &
"hbhywgEr & “ETFé'ib‘ " & %Uij'o

9 For example, the word “respect (sonkei )” is often
used in its English form today, and as a result,
it can even give off a somewhat “symbolic” or

flattened impression.

EEXIE TURRS M (BEH) 1 &05  FEE.
respect FhiFi Z

RETIE REOEE Ebnsdceh 2<.

FhtEn A om B8

EDFER. ECh “EiE_%_Lt"bf: HKys5 RITET,

Fo Wal&d

o However, when we decompose “sonkei ” into Yam-

»

ato words, it becomes “toutobi ” and “uyamau”.

LhL., o Tg8I 2 XMC&FIc RBFEFE
ThlTh PEL
rESETI I5%%E31 & BYUET.

e When expressed this way, the words connect natu-
rally with the heart, and within them, a resonance
and warmth of the heart begin to emerge.

T5& BEEND &

e 3

2EDY,

¥ BEHN L£FNTEET,
B & >

e Likewise, “onkyo (sound/acoustics)” becomes oto
no hibiki (“the resonance of sound”),
and “shigoto (work)” becomes makasareta koto

(“that which has been entrusted to you”).

EDICH 5:%‘}_1 i TIsE1 o0 TOvE.
Fq:%J 3 T&EdpEhikl T2é&l.

o In this way, when we convert words back into Ya-
mato expressions, the essence of things emerges

clearly and naturally.

ZDLIIC AKiZ &iEAE ]I NI,
Pre R
HbHIED 'ﬁ%ﬂf To& 5?3‘3%7.’5” 7.
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The Ancient Sages Who Observed the Heart — “Hi-shiri"
DEBRBELELHEROBE—TOLY (*iu Yl

SIADAEDL ZEVIFALY

e According to tradition, in ancient times there
were people who closely observed the workings

of the human heart and understood its inner

mechanisms.
HE IS, AD LD EXS <
 En ve zz3 375 A
(i E=J N ZTDtiEH%E HELTWE
PALED L<#& Y M
ANehngE  EWD L&D HYUET,

vEUE ThlL&D

e They were called hijiri (“holy ones”), and in koto-

tama studies, this is written as ZEH] b (“those
U “hi-shiri”
who know the spirit”).

# 513 DLy (B) & LS
hhi wLy &
EE¥ T3 (EMYI & ®E  RINET,
SEEENL > L » Hdb

@ When we break down the character B2, it can be
read as the “king of mouth and ear.”

e WS 5"{—& vbeELE.

wLy

gy & My o TEx1 & BYUET.
B <5t &5

@ In other words, it can be interpreted etymologi-
cally as signifying “one who has mastered listen-
ing and speaking.”

Thaabb., BEE EAILE e k3
& &b 124

Wi

;fb?'**%/ufi HEENE BRb ﬁEUI‘BiT

Z FaTE ML e<

@ It is said that these “hi-shiri” compared the essence
of things with the movements of the heart,
and from that alignment wove words that fit

perfectly with the truth.

SO CBRYEBR. bOOD xHE
[ FALD
LOBEE B5L  BbEmNS. ULyl

b’CE’)’L

n
)|
<
O
[l
ot
o3
N
nEE

@ For this reason, many Yamato words that point
directly to the “true reality” of things have been

preserved.
EDLSH., KM &EFCIE PEO "HRRHE"Z
pEE bOTE LALDL>E>
#ELURY BN HE< RUELL
& Ly z »TESL e

@ When we interpret the words woven by these
“hi-shiri” through the semantic units of sound
(on-gi ),we begin to see the “philosophy of sound”

that lies at the very source of the Japanese

language.
EmMULs » ARy Rz,
L on e
B0 BE&HF (BF) »o wa®< & HEF 0
B& wE T BAE &k = GA C
RIS B "EO@FE" M RATEXT.
Fhtth %3 & OB )
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Japanese

Seasonal Word Leaves: Japan’s January, “Mutsuki” — New-year gather-
ings, fresh starts, and quiet winter mornings across the islands.
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year ahead. Streets show festive cheer while mornings *ﬁ Y éﬁwé ﬁ](iﬂ*n’\bb\mﬁlﬁbb\éﬁﬁé%@’c =

DBIENHKY . BHOREOBISREEBLLET,
25 L) SRR SORME. BAOEYITHE
C A L ox B ElES)

E hiy Le<ke<

7 - ! / "
fort—shape Mutsuki’s gentle, hopeful rhythm. = ﬁ'l_«’;r Jrhytzn"nl\é;gﬂﬁgﬁ V&

Mutsuki (the first month) carries the sense of coming
together. Families reunite, New Year cards are
exchanged, and first shrine visits offer prayers for the

remain quiet; kagami-mochi and steaming ozoni fill the
home with warmth. These small rituals and shared
meals—moments of prayer, conversation, and com-
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New_{(eaL:@ greeting card
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T sent New'Year's cards
to our clients.

Hﬂ%l?ﬁ(_EEJX’&LDLO

LYpESsE . RADLLD

First calligraphy of the year
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I'wrote my New Year s resolutlon :

in a’kakizome.
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I dséw an om1ku]1 during
first shrine visit of the year.
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Offertory coin
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I'toss a coin intoj .
the offering box at thé shrine.
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ew Year’s soup

Late too much ozoni (mochi soup)
and put on weight.
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Japanese

Seasonal Voice-Word Art: “When yin reaches its extreme, it turns to yang” —
even at the lowest point, signs of improvement will soon appear.
FHOER : IRBIENIIRZICET 51— é:/ulEEtDé:élic‘: xbnrcmnms LBEins,

& #D &DHE WaEDb &5 Th

This "Voice-Word Art" section introduces seasonal
words related to the time of year. Enjoy the timeless
beauty of these artistic expressions.
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“When yin reaches its extreme, it turns to yang.”

it turns

Rooted in classical Chinese thought, the proverb :FE]E&@;E,’@L_E;]@-ZDL_@ g(; %%bxﬁﬁiétﬁiﬁ
. . bw>5Z<-Th LE RN
expresses a cyclical view: extremes reverse. Ir.w se'asonal ?‘6&(,\91@*?&’&71‘ LET, éﬁ"fabﬁ%%“ﬂ#ﬁﬂ@él\_
terms, the deepest cold precedes warmth; in life, the YOGy b2
hardest trials can precede recovery. It comforts and E_‘b\*é;j(“‘ AEL\@ %ﬁgﬁuj—nﬁhj—é—_%p L
reminds us that conditions are not fixed forever. 7’7715&)&%%7&;&&)'(% WonET,
< =
MEANING =5
in yin, darkness, passivity, the waning side. £y H*'\bi} fefalm,
WA WA E<BHA
kiwamareba when it reaches the extreme; the point of }%i?‘ui gﬂilil?flgg LicLZ,
& =]
culmination.
. . .. . a =] 2 B A o
you ni yang, light, activity, the waxing side. &aal )16 =R h@i!@u
tennzuru to turn, to transform, to reverse. 95 RET 5. b5,
Th FATA »n
USAGE 31;\5 Em
Aya Hey — what'’s wrong? Did something happen? HP ES b?’:_O)'?F'Jb\ZBDt_O)'?
Naoki | overslept and ran down the station stairs, fell, hHEE iﬁbf%};@ﬁfﬁéﬁo 'CB%Ut_bin/u’Cbiot_o
£5 o pLY,
and to make matters worse my phone broke Lb. %@té’xxﬂ'ﬁ\ N5 o Tr
smartphone put o)
Aya That's really rotten luck. But good things will HP TNEBAZYBISZYICR, TH, WWIEHB LK,
SO A F
Naoki Why do you say that? BHEE  BAT?
Aya You know the saying, “When darkness reaches H F%@ﬁihliﬁ%(:iﬁf%] S2TED U,
[ 5 T (3}

its limit, it turns to light.” From now on, only
good things will happen.

hbhs . e bﬁ\%: 50K,
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o 'Osechi ryori' is indispensable for the Japanese New Year.
BE®D HER [ gtl)\ﬂ'fatt\ rEg5HHE) .

I 13h L& 255D YedY
nihonn no osyougatsu ni kakase nai osechi’ryouri
the Japanese New Year for isindispensable 'Osechi ryori'

It is a special cuisine that celebrates the new year, with various

dishes beautifully packed in 'jubako’ (tiered boxes).
WasWhaiz HE % B I XL<

EEL oY=
vy&dY CwSiEc 524 2
ryouri  wo Jjyuubako  ni utsukushiku tsumeta
various dishes with tiered boxes in beautifully packed

MLWE > ®/a 4 #HE TY.

Br5 &L Wb E<RD Yysedy
atarashii toshi wo iwau tokubetsu  na ryouri  desu
the new year celebrates aspecial that cuisine itis

iroirona

© 1n kanji, it is written as "fIEEHEE" (Osechi Ryori).

EF Tl T 4680 &5 41 32 ) & E 43 £7.
mh L BHEBYLSY »

kannji deha osechi’ryouri to kaki masu
kanji in Osechi Ryori written itis

o This 'sechi' (node/season) is read as 'Fushi' in Yamato Kotoba

(native Japanese words).

o Tl 3. KMEE
3]

pEE L
kono sechi ha yamato’kotoba deha

this 'sechi' is Yamato Kotoba in

Tl TAL1 & Eafu.&i?o

hushi to yomi masu
'fushi' as read

o 'Fushi' is a switching point of things, and it means a regeneration

point where new life is born again.

ALl &R dOTE o

hushi toha monogoto no
'Fushi' is things of

ﬁ)jtf;ﬂiﬁ-} N EEhET BES z

v 5 EVEWTA
aratana seimei ga umare naosu saisei’'tenn wo
new life is born again aregeneration point where

BEKRLET,
W%

imi shimasu
it means

?U%bUT&SU‘

kirikawari de ari
a switching point and

e The sun weakens the most in the year, and the turning point
where it begins to regain its power again from there is the

'Winter Solstice'.

KkaH —&F T
EOES WEhh

taiyou ga ichinenn de
the sun theyear in

BU Nz RYERL
PN M5 & e
torimodoshi

hutatabi  chikara wo
again its power  toregain

2=,
&S0
touji
the 'Winter Solstice' is

ZID5

yowamari Sokokara
weakens and from there

ot k) R

[Eq ThDATh
hajimeru tennkann’tenn
it begins  the turning point

5 4) 55FE Y.
bo& &b

mottomo
the most

o That is the moment when ‘Yin’ reaches its extreme and ‘Yang’

is born. And, the new moon that comes around before long.

Thid. E%b"

sore ha inn ga
that is when 'Yin'

BEITY. ZTLT. BT

L hAh

BEY.
&b

kiwamari

reaches its extreme and

K>TL 3
®»H<

ﬁb"%ihé

you ga umareru
'Yang' is born

%ﬁﬁﬂ

LAalFD

syunnkann desu soshite yagate
the moment

megquttekuru shinngetsu
and before long that comes around the new moon

It is the time when the moon returns to darkness once, and

begins to harbor light from there.
A Wolkh @I
o o

tsuki ga ittann
the moon once

rE BL
oY pE
hikari wo yadoshi
light to harbor

zhs5
sokokara
to darkness

from there
B3 ¥ T,
£ =

hajimeru toki desu
when begins the time itis

RY.
68

modori
returns

yami ni

e At the Winter Solstice, the sun is born anew, and with the new

moon that follows, the moon is born anew as well—

zE T Kz 5 HEnBEL.
E50 PN E) 5 nH
touji de taiyou ga umare naoshi
the Winter Solstice at the sunis born anew and

HWT Fnd #A y A
=] BLY LAlFD &
tsuduite otozureru shinngetsu tsuki

with that follow the new moon the moon

£3) Y FhET —
) nH

mo umare naosu

is as well born anew

@ Ancient people living under the lunar calendar celebrated this
great "Fushi" (node) of the universe—where these two rebirths

overlap—as ‘Shogatsy’ and ‘Gantan’.

ABEIC EETWE
w

rEhLahE
taiinn’reki ni ikite ita
under the lunar calendar where living

ZDZDOM BED B3
ES ot ma
kono hutatsu no saisei ga kasanaru
these two rebirths overlap great node of the universe

rEA Al &LT HFEFFHLE,
L&dnD Dhich ce&iz

syougatsu ganntann toshite kotohogi mashita
'Shogatsu' and 'Gantan’ as celebrated

aDOA%(T,

BN DETE
kodai no hitobito ha
ancient people

FHEHOKZKEZ
5585 B AL
uchuu no ookina hushi wo

@ And the cuisine that celebrates that "Fushi" is Osechi Ryori.

ZLT %0 fhz > FHEH,
AL Wb DFEY]

hushi wo iwau ryouri ga

'fushi’ that celebrates the cuisine

soshite sono

and that

HEnkE ZDTT,
#BYESY

osechi’ryouri nano desu
Osechi Ryori is
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You may understand the words, but still get lost in communication. This corner takes you on a fun journey through the maze of Japanese
language and culture with four-panel manga. Unlocking the punchline is the key — it reveals the essence of Japanese expression and

leads you to the exit, with a smile and a fresh insight.
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corner

Scene 1

KA MY —: a"ﬁ?ﬁtz&b‘b‘b"’é?h‘o
och; ha ikaga desu ka
Host Mother: How about a cup of tea?

BEE:HOHHE S,
D SH<En .
arigatou

Foreign Student: Thank you.

BREE: L THHLLL,
totemo oishii
Foreign Student: It’s really good.

AR RTH—1 25, TNTELS—H
WHBT DY

sou, soredeha mouippai ikaga desu ka
Host Mother: Well then, how about another cup?

Illustration by: YOSHIDA Shinko
1ZZAMEHLAC

Scene 3

BLEE THEEA IV 2IEL
Sumimasenn mouippal
Foreign Student: Thank you, | have had emough.

RRARIS = BT ﬁ%—it:ﬁ?ﬁb"#jﬁ@h’cﬂ'no
B) »
anata honntouni ocha ga suki nann desu ne
Host Mother: You really like tea.

SH. Tho
Saa saa
Please please.

Scene 4

oflo

BEE HS50 2V, 1:{TATT,
mouippai takusann desu
Foreign Student: I have had enough, no more thanks.

RAMIY— £S5 L53F.L3E, K TARAT!
sou douzo douzo takusann nonnde ~ ®
Host Mother: Good, please, please. Drink a lot!


https://hiraganatimes.com/audio/jpmaze/maze_another_drink.mp3
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Nature doesn't need names like "spring," "summer,"

"autumn," or "winter" to make itself felt. As each
season approaches, a unique and silent impulse
awakens within the world: bears rise from their quiet
slumber, flowers burst into bud, and migratory birds

take to the skies.
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In Japanese, this unseen yet undeniable seasonal

surge is called Ibuki—the breath of life, a vital

force that stirs all living things. Live long enough

in the land of Japan, and you begin to sense, almost
instinctively, the flower that embodies the Ibuki of

each passing month.
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This column introduces, month by month, the
flowers that embody each season's quiet breath in

their delicate forms.
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https://hiraganatimes.com/audio/2026/1/038-045.mp3

JANUARY'S FLOWER:

Japanese Apricot g

In the ancient Japanese language of Yamato
kotoba, the sound “u” ( 7 ) carries a resonance
that hints at the budding of life—“to exist” (£ ),
“to be born” (4 £ 1 % ), “to move” (Hj < ),
and “to stir” ( & < ). It evokes the image of a
primordial moment: the very first stirring within

a universe where nothing has yet begun.
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Ret.)
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The ume tree blooms ahead of spring in a
landscape still pure white with lingering winter,
bringing forth flowers that are the breath of life
itself. One theory holds that it was named "ume"

no_n

for this budding ( Zf me) of "u" energy.
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energy
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This verse by Hattori Ransetsu, a disciple of

Matsuo Basho, beautifully captures how with

each ume blossom that opens, a gentle warmth
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"Ume ichirin Ichirin hodono
atatakasa (One ume blossom, one
blossom's worth of warmth)"

is brought to the cold winter landscape. The small,
delicate ume flower quietly heralds the arrival of spring.
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One of the ume's flower meanings is "endurance.” The
energy quietly stored while enduring winter's cold
opens as blossoms in spring, eventually bearing fruit.
These fruits are processed into umeboshi (pickled
plums) and umeshu (plum wine), supporting Japanese
tables since ancient times. The ume is a special presence
that accumulates strength across seasons and returns its

blessings to our daily lives.
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