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A vessel with intricate outlines, decorated with
gold. At first glance, it is hard to tell what material
it is made of, but this is a piece made using the
traditional Mino pottery technique from the Mino
region, Gifu Prefecture. The creator is TOUGANE

Hijiri, a ceramic artist and contemporary artist.
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Once she lost sight of her path as an artist, she
restarted herself in ceramics with the concept of
“fashionable vessels that would appear in VOGUE
She subse-

quently achieved her destined success and gained

(a world-class fashion magazine).”

enough recognition to actually be interviewed by
VOGUE.

E%é/u(i\ L\—F'(i? Z:'I;rxl\tb'C@
75:%?{&/(,\7373\'9% rVOGUE(ﬂif??E‘]m

77//3/; ) LES!&%)J:97‘<L77 //a/li

fashion

DEWEE]E=aETMIC, B’jrfﬁt )

= 5D2b concept ESFN E1A

% EHNHENEREL, EBICVOGUE

< ShHWNTE #WNI5

l:g&ﬁf\’& (j‘élit@pﬂﬂﬁ% EJ 0yt

Currently, she has a “fascinating studio” in Toki
City, Gifu Prefecture, and is dedicated to reviving
Mino pottery traditions through creative expres-
sion. This issue of Japan Artist will feature the

interesting life of Tougane.
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https://hiraganatimes.com/audio/2023/12/004-008.mp3

TOUGANE Hijiri is a unique artist who
studied ceramic sculpture in the U.S. and
is now using his exceptional artistic sense

to revive Mino ware.
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artist

“When 1 went to art school in San Fran-
cisco, 1 decided to choose a theme for the
rest of my life. 1 chose a sculpture of a Jap-
anese woman. 1 had been struggling with
my family environment and relationships.

So l had an obsession with people.”
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“When 1 went to the U.S., I realized for the
first time that 1 was Japanese. 1 thought, as
a Japanese, | was going to be an artist who
competes in the world. So when 1 was told
that my work was excellent, I felt proud
like an Olympic athlete.”
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“In my search for my authorship, one day 1
came across an ancient Greek sculpture ti-
tled “The Gallic Man Suicides Himself.’ It is
based on the motif of a warlord who, defeat-
ed in battle, stabs his beloved wife to death
to avoid capture, and then kills himself with

a dagger while glaring at the enemy.”
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“The sculpture, which appeared before my
eyes after hundreds of years, conveyed the
scene of that time so well that 1 thought, ‘1
will definitely make a sculpture like this.’ 1
chose Japanese women because 1 thought
they were the ones 1 understood best and
could leave behind. So 1 approached the
women | thought were good and began to

create works in their molds,” she says.
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In the U.S., her work was so popular that
it was the first to sell out at major exhi-

bitions, and she was even invited to th




which she received high praise. However,
just as her success seemed assured, she lost
her visa due to the economic crisis in the
United States.
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“My parents, who were concerned about
my situation, arranged a house for me, but
after some twists and turns, 1 was no lon-
ger able to stay there, and 1 fell into a life
at the bottom, with no clear future. Then
one day, I came across a dead body. Seeing
the bloody scene right after the accident
made me realize that 1 still had life in me.
1 decided to face sculpture once again, and
that day 1 did some research and ended up

at Mino ware in Gifu.”
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“In Japan, ceramic sculpture is minor. It does not sell
well, and there are no that can produce it in the first
place. But I knew that Japanese ceramics was world-
class, and at the time, | needed to get my hands on it
quickly. 1 decided to move to Gifu, partly in the hope
that 1 might be able to face the material.”
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“It was a feeling of being driven by an energy that
was separate from my thoughts, an energy that said,
‘1 want to live more.” Ten days later | moved there
and looked around the town of Mino. What 1 no-
ticed there was that there were no vessels that could
be used in the fashion industry. 1f there were none, 1

thought 1 would create one myself.”
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Manga is Establishing Itself as a Major form of Entertainment
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1. “Kingdom,” a manga series, recently exceeded 100 million

copies sold.
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2. It marked the first time in the history of Shueisha, one of
Japan’s three major publishers, that a youth comic magazine

achieved this milestone.
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3. Japanese manga and anime exhibit diverse worldviews,
encompassing everything from fantasy and science fiction to

realistic portrayals of everyday life.
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4. Because of the diversity of characters, it is easy for readers
and viewers to empathize with someone and project their

feelings onto them.
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5. Another reason for their popularity may be the prevalence
of works that cater to adult needs, addressing themes such as

history and social issues.
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6. One of the reasons behind this phenomenon might be the
diverse expansion of content that originated from manga,
extending into various forms such as anime, games, movies,
and stage performances.
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7. Manga, which originated as a two-dimensional form, has
evolved into live-action adaptations, three-dimensional stage

productions, as well as films.
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8. Furthermore, it is currently expanding into the metaverse

(virtual space).
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9. With its associated development methods, it will
increasingly solidify its position as a major form of

entertainment that can be enjoyed globally.
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Nihongodo Practice BAGEERES

Wa-you secchuu
(Fusion of Japanese and Western styles)
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1. If one were to describe the characteristics of Japanese
culture in a few words, it would be a “wa-you secchuu (fusion

of Japanese and Western styles).”
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2. “Wa” stands for Japan, “you” for the West.
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3. “You” often refers to things that are Western-style or of
Western origin, and the word is prefixed with “you” as in

» «

“you-fuku (Western clothes),” “you-shoku (Western food),”

and “you-sho (Western books).”
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4. Houses, in particular, are transitioning to a more Western
style; however, many houses still include Japanese-style

rooms (tatami rooms).
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5. Although everyday attire has largely shifted to Western-
style clothing, the tradition of wearing kimonos persists

for special occasions like New Year’s Day, weddings, and

funerals.
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6. We also wear yukata (light cotton kimono) at firework

festivals and in hot spring resorts.
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7. As for everyday meals, we eat bread but rice remains the

staple food.
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8. Alongside traditional Japanese dishes such as fish and
tempura, we also savor Western dishes and various other
dishes, in addition to Chinese and ethnic cuisines from

different countries.
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9. Cultures that come from abroad are assimilated into Japan

by changing their forms.
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10. For instance, ramen, a dish originating in China, has now

spread throughout the world as Japanese cuisine.
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11. This pattern is also evident in language, where while
the native Japanese language is yamato kotoba (language),
various foreign languages have been incorporated, including

Chinese kanji in ancient times and English in modern times.
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12. In terms of ideology, Japan adopted Confucianism from
China and Korea, while in the realm of religion, Buddhism,

deeply ingrained in Japanese life, originated in India.
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A Collection of Valuable Items
Related to the Imperial Household
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The Museum of the Imperial Collections, Sannomaru Shozokan (Chiyoda City, Tokyo)

From November 3 to June 23 of the following year, “The Aesthetics of the
Imperial Court: Beauty Passed Down through the Ages” will be held to
commemorate the renovation of the Sannomaru Shozokan (Chiyoda City,
Tokyo), which celebrated its 3oth anniversary in November, as the Muse-
um of the Imperial Collections, Sannomaru Shozokan. The exhibition will
feature four phases of exhibits of valuable items from the Imperial collec-
tion, including the National Treasures “Illustrated Account of the Mongol

» «

Invasions,” “Colorful Realm of Living Beings” and “Chinese Lions,” all of
which have been handed down through the Imperial Family. General ad-

mission 1,000 yen (tax included).
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National Treasure, “Black rooster and Nandina” from “Colorful Reealm of Living Beings”
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“Land of the Rising Sun, Japan” National Treasure, “Chinese Lions” (right screen)
On exhibit from January 4 through March 3 On exhibit from May 21 through June 23
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Exhibition of Samurai by Hokusai
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The Sumida Hokusai Museum (Sumida City, Tokyo)

“Hokusai and the Samurai World” will be held at the Sumida Hoku-
sai Museum (Sumida City, Tokyo) from December 14 to February 25
the following year. Katsushika Hokusai was an ukiyoe artist active
in the late Edo period (around 1800). In this exhibition, visitors
can enjoy various samurai paintings by Hokusai and his disciples.
On display along with Hokusai’s masterpiece “Under the Wave off
Kanagawa, from the series Thirty-six Views of Mount Fuji” is his
famous sword “Katana signed Tsuda Echizen-no-kami SUKEHIRO
/ Enpo 9 nen 8 gatsujitsu,” whose blade pattern depicts a large wave

approaching. General admission: 1,200 yen (tax included).
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Katana signed Tsuda Echizen-no-kami SUKEHIRO
/ Enpo 9 nen 8 gatsujitsu (all term)
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Katsushika Hokusai, The Sumida Hokusai Museum
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Katsushika Hokusai, The Sumida Hokusai
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Web. https://hokusai-museum.jp
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Kintsugi,
a Golden Joinery Reviving Life
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In Japan, there exists a traditional tech-

nique for beautifully restoring chipped,
cracked, or broken vessels, known as
kintsugi. This method employs lacquer
for adhesion and gold powder for orna-
mentation, resulting in the emergence of
a new pattern that resurrects the items as
unique vessels. How delightful it would

be to once again use our cherished vessels

with joy.
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As modern individuals, we have long
believed it to be more rational and eco-
nomical to discard and replace broken
items with new ones. Nonetheless, this
disposable culture evokes a certain sense

of harshness. It brings forth a feeling of

regret towards the artisans who poured
their hearts and souls into their creations
and towards nature, which provided the
energy for their existence. Breathing life
back into broken items and allowing them
to shine again demands time, effort, and
resources, yet it remains a truly wonderful

pursuit.
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Throughout the restoration process, we
approach the vessels with deep reverence,
caring for them lovingly and mercifully,
concentrating quietly. Sincere engage-

ment with something empties the mind

and becomes a precious moment for intro-
spection. Furthermore, instead of hiding
it, we take it as it is and bring it to life to
create new beauty. Perhaps this exempli-
fies the distinct Japanese culture that has
been passed down through generations,

born from the “heart to cherish things.”
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Kintsugi is currently gaining global recog-
nition as an art form, drawing attention
from around the world due to the height-
ened interest in SDGs and the bold display

of gold and silver lines.
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