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Mokume-Gane, a traditional Japanese
craft technique, involves layering differ-
ent colored metals, repeatedly carving,
and forging them to create a wood grain-
like pattern. This craft was invented in the
early Edo period (1600s), and although it
is a complicated technique that is difficult
to master, it was developed and popular-
ized by craftsmen who were fascinated by

its unique texture and patterns.
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However, demand declined after the Meiji
period (1868-1912), and today most of the
schools are in decline. Very few people

even know basic production techniques.
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MADARA MANTJI, with his immense
energy and inquisitive nature, has mas-
tered Mokume-Gane, a technique once
considered elusive. He is a contemporary
artist who blends traditional techniques

with self-expression to break new ground.
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The "Uncovered Cube,” a towering cube
adorned with swirls and mottled and fea-
tured on the cover of this issue, belongs to
one of his most well-known series. The ma-
terials, patterns, shapes, and arrangements

all reflect a consistent view of humanity.
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How to enjoy Hiragana Times, the "Hybrid Magazine with Apps"

Download the Hiragana Times app, create your own account, and enter the ID and PW for this month's issue to

read it on the app.
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In order to make the magazine even better, Hiragana Times welcomes your comments and suggestions. Write your name, gender, age, nationality,

and send this information to us by postcard or e-mail. If you would like to receive a gift from us, please write your address, the gift name and

your phone number. Competition closes on the 5th of every month. Winners will be selected by lottery and receive gifts directly.
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'WHAT IS A HUMAN?”

MADARA MANTJI is a metal sculptor who expresses
his unique worldview using Mokume-Gane (a metal
material with a wood grain-like finish). As an outsider
artist who did not receive specialized art education at

an educational institution, but is self-taught and has

ulate, but until that point, I had not been educated
about societal norms within my family. That's because
my parents placed great importance on me thinking
for myself and making decisions based on my own

judgment.”

carved out his own style, he is attracting attention
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both domestically and internationally.
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2 747\ Pebt El W '% ) I%Q;E 3 ;&E&DTL\ “That's why it was strange to me when I received guid-
E ance from teachers about everything from laws and

morals to the clothes I should wear. I couldn’t under-
" il (et bl v 1 ek creried stand why I had to comply with these rules, all created

societal norms in kindergarten. It's difficult to artic- by someone else. Unable to fit in, I eventually stopped

attending kindergarten.
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Since then, MADARA spent most of his time at home watching TV.
What he particularly enjoyed were the wildlife specials. He says he
empathized with the simple behavioral principles of animals. It was a

feeling I could not get with human counterparts.
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"However, the more I observed animals, the more I became conscious
of the differences between them and myself. I tend to question a lot of
things, whereas animals do not. At the root of every question is imagi-
nation, and animals don't have that. When I realized this, I developed

a profound interest in human imagination.”
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"Only humans can enjoy art. In my ex-
ploration of what it means to be human,
I came to believe that art, created by
humans for humans, is one of the most
quintessentially human acts. From that
time, I began to contemplate what it
means to live and what defines being hu-
man. These became the concepts I wanted

to explore in my artwork.”
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"Human beings are intricate. Even a sin-
gle strand of DNA is a blend of both our
father's and mother’s, our instincts as an-
imals intermingle with our rationality as
humans, and we are capable of experienc-

ing conflicting emotions simultaneously.




Therefore, driven by the desire to reflect
this tumultuous state, I initially started

creating artwork by mixing clay.”
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"However, clay is naturally blendable. Hu-
mans are an amalgamation of elements
that shouldn't naturally mix but do so
due to the incredible force of life. I find
this aspect of humanity fascinating and,
in my search for a more appropriate me-
dium to represent this, I discovered Mo-

kume-Gane."
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The art of Mokume-Gane crafting is a skill
few people in the modern world can pass
on. Remarkably, MADARA mastered this
technique on his own. First, he trained un-

der a craftsman in Kyoto to learn the fun-

damentals of engraving, then he developed
the necessary tools and techniques for his
craft, using the scarce resources available

as his guide.
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"Most works of art are created with a gen-
tle approach. But metal is the exact oppo-
site: it is heated to an extreme temperature
of 1,000 °C and forged with a full swing
of the hammer. If the heat is excessive, it
melts, and if its force is too much, it cracks.
It is when the metal withstands such de-
structive energy and barely holds together,
that it is beautifully shaped.”
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"I felt that this material, which is only

formed by enduring continuously, also

matches well in expressing what I perceive
as human nature. Not just instincts, but
I think human reason too, is implanted
along with intense experiences. By endur-

ing this, humans are polished.”
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MADARA consistently positions the com-
plexity of humans as the concept of his
work. His debut was not particularly early,
being in his late 20s, but he perceives that
period as the time it took for his inner self

to catch up with his concept.
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“In a state of having neither a place to live
nor income, I spent about 10 years getting
by in various ways. There were periods
when life was all about managing to pro-
cure food for the day and creating artwork,
was out of the question. It may be unbe-

lievable, but I only realized around the age



of 28 that I could just work. After a year of working and saving money, I finally completed one piece of artwork. This work became the trig-

ger for a certain gallery to approach me, leading to my present circumstances.”
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"Fortunately, I was able to release many pieces from the first series of works I initially wanted to create. From now on, alongside the new se-
ries, I intend to focus on different artistic activities while interacting with various people. I aim to give shape to the new sensations acquired

from studying humans, including myself."
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Human Dignity Questioned in the Coming “100-Year Life Era”

FAZE 100 iliﬂé*fm D EIHE T Fﬂbh% )\ D Er“

CAEVL De<BA L

Text 2 | KOIKE Takae IJ\ "ﬂ! ?%JI
Ah o h

-

1. Japan is a country of longevity. According to the
latest WHO ranking, Japan ranks among the top in

the world in terms of average life expectancy.
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according to

(Japan) ranks among the top in the world

2. As life expectancy increases in developed coun-

tries, the “100-year life era” has become a hot topic.
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the one-hundred-year life era a hot topic has become

3. Recent years have seen remarkable technological
advances in medicine and science, with rejuvenation

techniques that revive the body at the cellular level

emerging.
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(with) rejuvenation techniques emerging

4. In the beauty industry, the mainstream has shifted
from anti-aging to reverse aging, and recently, research on

“immortality” has gone even further.
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the beauty industry in the mainstream anti-aging
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from reverse aging to has shifted and
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has gone even further

5. On the other hand, there are those who seek euthanasia
from the suffering of illness. And there are those who
support death with dignity from perspectives such as

caregiving and pension issues.
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6. In the “100—year life era,” there will be virtually no
retirement age and a future in which people may be forced

to work on a semi-permanent basis.
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no retirement age and on a semi-permanent basis
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there will be

7. In addition, the pursuit of looking young can lead
to impatience and obsession, which can lead to mental

exhaustion and a distorted sense of beauty.
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8. As the world moves toward the “100-year life
era,” some say that healthy life expectancy is more

important than longevity.
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9. The question now is how each of us will live and
die. Everyone has the right to make their own choices

in determining this.
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