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This month's cover features a time-traveling

"strawberry.” This issue of "Hiragana Times
EXPO" takes us to Egypt. Around the 19th
century, strawberries were introduced from
Europe to the fertile land of Egypt, which
benefited from the Nile River. It is now one

of the world's top producers.
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Why do people love strawberries so much?
In Japan, they are enjoyed not only as they
are, but also in various forms such as cakes,
daifuku (mochi with adzuki paste), and com-

bined with milk to make strawberry milk.
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In addition to popular varieties such as
"Amaou” and "Tochiotome,” rare white
strawberries and ultra-premium strawber-
ries exceeding 50,000 yen each have been

developed.
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Bright red strawberries that grow in bells
are synonymous with spring. Strawberry
picking, in which visitors can pick as many
strawberries as they like with their own
hands, is popular every year. Some people
believe that the kanji of "strawberry (&) "
is a combination of the word "mother (&) "
and "grass crown (+)" because of its char-
acteristic of producing many fruits one after
another on a single parent plant. The bright
red strawberries may be associated with the
image of a mother who watches over her

children with strength and tenderness.
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Strawberry Time Machine
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The cute appearance, the fresh sweetness,
and the special feeling of enjoying the har-
vest as a leisure activity may be one of the
reasons why people are attracted to straw-
berries. Strawberries are a timelessly loved

fruit in Japan and around the world as well.
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In order to make the magazine even better, Hiragana Times welcomes your comments and suggestions. Write your name, gender, age, nationality,
and send this information to us by postcard or e-mail. If you would like to receive a gift from us, please write your address, the gift name and
your phone number. Competition closes on the 5th of every month. Winners will be selected by lottery and receive gifts directly.
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Tsugaru Biidoro is a traditional
craft practiced in the Tsugaru
region of western Aomori Pre-
fecture. "Biidoro" comes from
the Portuguese word "vidro” and

means Japanese glass.
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Unlike many other traditional
crafts, only one company, Hokuyo
Glass, produces Tsugaru Biidoro.
Established in 1949, Hokuyo Glass
initially produced glass ball floats
for fishing nets. The company's
craftsmen were skilled, and by
1973, they boasted the highest pro-

duction volume in Japan.
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As the plastic ball floats market
became more saturated, Hokuyo
Glass shifted its focus to producing
tableware and vases. They applied
their glass ball float-making tech-
niques to produce mixed colored
glassware and developed new
molding techniques as well. Their
products, cool as ice and bright in
color, grew into the brand known

as "Tsugaru Biidoro."

PN TTSRF /0%0) #-‘é EE?J\E,;’%E (275

plastic LowUw>
YU, IEFEHEFIRES ’(54+E FOEIS(E 7
FE<&LOH5 T Lo TOES BwdY&<

Té&okAUiutuﬁbm§%$@&
ZzBALOD. BETEASANHG®

2<C2

BRREE BB KOLICEPHT. F
kY En nwase

BOFN EFEFD Lwde&<

UbHEPHZEMEIL. MREVONES] &
37 L&50A<A 2 7B
WS TSURICERELELE.
brand #Wb&>

Hokuyo Glass continues their practices today,
balancing tradition and innovation in order
to introduce products that reflect the beautiful
nature of Aomori and create new techniques
suitable for mass production. In this issue, we
will talk to YOKOYAMA Toshihiko, a self-made
craftsman who established a production line for
one of these aforementioned new techniques -

specifically a technique called spin molding.
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"My father was a woodworking craftsman and I
vaguely remember wanting to become a crafts-
man too. When I first visited the workshop and
saw craftsmen creating cool glasswork in ex-

treme heat, I felt like I had found my place.”
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Determined to become a world-class craftsman,
Yokoyama joined Hokuyo Glass in order to ob-

tain the qualification of "Traditional Craftsper-

—
—
ey

THE PRI

EIGH"




S WITHOUT WAVERING,

BB LS o

son,” which is considered a mark

of excellence in the field.
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"There are multiple techniques
involved in Tsugaru Biidoro
glassmaking, and each technique
has its own department. New-
comers first start by carrying hot
glass immediately after molding,
proceeding that they are assigned

to various departments based on

% their aptitude and preferences.”
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"I was assigned to learn the spin
forming technique. This involves
dropping molten glass onto a
mold and shaping it using centrif-
ugal force. At the time, it was an
extra department, but the factory
manager expected spin forming
to become essential for mass pro-
duction, and I became passionate

about it as well.”
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Since spin forming was a new mass production
technique, there was not a lot of knowledge
within the company in regards to the tech-
nique. While sometimes clashing with the fac-
tory manager who gave difficult instructions,
Yokoyama through trial-and-error and his
competitive spirit, eventually achieved creat-
ing a mass production system. Currently, there
is no craftsman in Japan who can surpass him

in spin forming.
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"I am now in charge of leading young appren-
tices in spin forming, but I still feel like an
apprentice myself. To become a traditional
craftsman, one must master the technique of
blowing glass using the metal tube called "fu-
kisao" in the air without using a mold, called
‘chuubuki.' I began my chuubuki apprentice-
ship about five years ago, and I am still learn-
ing various techniques from my traditional

craftsman mentor.”
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"The products made by traditional craftsmen
are really cool. For example, there is a product
called 'Tsugaru Kaikyo' (Tsugaru Strait). It has
a design that looks like waves turned into a
vase, and requires the skills of a master crafts-
man in every step of the process. They can

reproduce it without any difficulty.”
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Handmade products have individuality in
each piece, which contributes to their appeal.
However, Yokoyama does not believe that
products made in larger quantities should have
too many easily recognizable differences.
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“1 believe that a craftsman should have the
ability to perfectly reproduce complex de-
signs. I don't want to use the individuality
of handmade products as an excuse for a
lack of skill. Even if a product is perfectly
replicated, the individuality of the crafts-

man is not lost.”

[EMET YA EZRECHIATES
AL<ED DRE SWIFA
&igﬁ’&?%of:%\ —Aﬁﬁo)ﬁ‘é&)\f:"t
WBICAER L&<ICA
fA(i L\i?‘ ¥1ﬂ:$0)$§6%é &
@;g\fw\;td)%L\E)('\;I;bf:<fab\/u

T HABMBEREICHEBLILL
L&SDA  DARE HLED

TH, BAOEMLEZERAL,
L&<ICA Pt c Y =

"Even though two products may look ex-
actly the same to an outsider, a craftsman
who worked on them can tell who made
which. By honing your skills, you can re-
flect your aesthetic sense into your work at

such a level.”
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“Therefore, I also want to master the tech-

nique of chuubuki without compromise

and aim to become a traditional craftsman.
There are a lot of young craftsmen now. I
believe that if each and every one of us can
master our skills, we can convey the charm

of Tsugaru Biidoro to even more people.”
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Once, a glass ball float made by Hokuyo
Glass crossed the Pacific and drifted ashore
on the West Coast of the United States.
The sturdy and beautiful glass ball was en-

IDAMA WITH DOUBLE F MARK




graved with the initial " it kita" (north). It appeared as a back-to-
back letter F, which led to it being called "Double F" and treasured

by researchers of drifting objects.
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A glass ball float does not necessarily require a mark as it just floats
on the sea. However, KABEYA Tomonori, the current president
of Hokuyo Glass, speculates that it was the joppari spirit of the
craftsmen who had the best skills in Japan at that time that made
them engrave the character "kita." "Joppari” is a dialect word in the

Tsugaru region that means a stubborn and tenacious person.
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Currently, Hokuyo Glass is collecting unwanted glass ball floats
from various locations and promoting a project to transform them
into interior decorations and tableware, with Yokoyama playing a
central role. The craftsmen, who inherit the skills and the indom-

itable spirit of their predecessors, continue to blow the same glass

and connect the traditions of Tsugaru Biidoro.
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pronounced definition
Akusuta Acrylic Stand

1. Abbreviation for acrylic stand.
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2. It is a transparent acrylic plate with a photo or illustration

printed on it and stands on its own.
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3. They are popular because they are sturdier than photographs

and smaller than dolls, making them easy to carry around.
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pronounced definition
Tenshi-kaiwai, Angel realm,
Mizuiro-kaiwai Light blue realm

Light .
blue -|- White

2. Tenshi-kaiwai is based on the image of transparency and tran-

sience, with white being its base color.
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3. Mizuiro-kaiwai incorporates a light blue color into Ten-

shi-kaiwai.

P= [
TA L Lbn

HKWIKE %

Hb  HTVB

Egb)&hfco)h“ K& FBRTY,

HFVN3B by

19


https://hiraganatimes.com/j-text/2306/019.pdf
https://hiraganatimes.com/audio/2023/6/019.mp3
https://hiraganatimes.com/audio/2023/6/e-019.mp3
https://hiraganatimes.com/audio/2023/6/j-019.mp3

_f

E@
Bs

=

o
iz *

F1 i 5

(29K

A)

e

HL

3

k-]
XA

¢

Lw

&9

bR DR IED R 2
H 7 %] 0

t

Hirado Castle
KaijuYagura

Bushido Experience

38



The utilization of the castle tower and the buildings on the grounds
as lodging facilities greatly benefits the community, as it preserves

historical resources and attracts tourists to the area.
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In April 2021, "Hirado Castle Stay (Kaiju Yagura)” opened at Hi-
rado Castle (Hirado City, Nagasaki Prefecture). This is the first
permanent Shirohaku facility in Japan. A yagura is a warehouse in
which arrows and other weapons were stored. One of the yagura
on the grounds, "Kaiju Yagura,” has been renovated and used as a

guest room for private use.
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The free lodging event held in 2017 received approximately 7,500
applications to fill a single room suitable for two guests. More than
half of them were foreigners, which led to the full-fledged launch of

the service.
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Accommodation is limited to one couple per night for a maximum
of 600,000 yen (lodging only, meals and other costs not included).
The guest rooms include a living/dining room, bedroom, Japa-

nese-style room corner, wooden deck, and bathroom. Guests can

Tea ceremony experience

also enjoy the interior design, a fusion of Japanese tradition and
modernity, and art made from local materials. Meals are full-
course creative cuisine using seasonal ingredients, including sea-

food from the magnificent nature of Hirado Island.
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full-course

In addition to lodging, a variety of hands-on programs are avail-
able that will take you back in time to those days. Visitors can
experience the traditions and culture that have been handed down
in Hirado through viewing traditional performing arts such as Hi-

rado Kagura, tea ceremony, Zen meditation, and horseback riding.
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In addition to Hirado Castle, Ozu Castle (Ehime Prefecture) and
Fukuyama Castle (Hiroshima Prefecture) also have their own inge-
nious Shirohaku facilities. Many castles are currently considering
commercialization, and will likely attract even more attention in

the future.
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Horseback Riding Experience
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