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There used to be a custom in Japan where
if you put a picture of a treasure ship under
your pillow and went to sleep, you would
have a good first dream of the year. Many
Japanese painters, including "Gakyojin (the
man who's crazy to paint)” KATSUSHIKA
Hokusai, have left behind pictures of trea-

sure ships.
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Starting from this issue, Hiragana Times
will place a greater emphasis on artistry. We
have asked BUNTA iNOUE, the contem-
porary Gakyojin, to be our cover artist and
paint a picture of a lucky charm to celebrate

the New Year. The painting tells the story

of a "rabbit” (the zodiac sign for 2023) with
moon and heart markings, holding the
cosmic scroll "Carpe Diem" in its mouth
and coming with “treasures” (an auspicious
"kissho pattern” of various treasures) like a

treasure ship.
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"Carpe Diem” means to "live in the present
moment” in Latin. The crane and the turtle
symbolize longevity, kakure-mino and ka-
kure-gasa (a straw coat and hat that covers
the body) symbolize good health, kinno (the
purse) symbolizes wealth, and gunbai (a

military leader’s fan) is a prayer for victory.
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Wishing everyone a happy new year!
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Download the Hiragana Times app, create your own account, and enter the ID and PW for this month's issue to
read it on the app.
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In order to make the magazine even better, Hiragana Times welcomes your comments and suggestions. Write your name, gender, age, nationality,
and send this information to us by postcard or e-mail. If you would like to receive a gift from us, please write your address, the gift name and
your phone number. Competition closes on the 5th of every month. Winners will be selected by lottery and receive gifts directly.
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o) Listed as a UNESCO Intangible Cultural Heritage, Nohgaku is one
% of Japan's representative traditional performing arts. How-
(%o ever, this performing art, which was established in the
z
@ Muromachi period (14th century), was not

created from scratch in Japan.
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The framework of Nohgaku was shaped
by the sensibilities and aesthetics nur-

tured in the land of Japan. In reality,

however, Nohgaku is a composite art 4

form that embraces foreign instru- 13
ments, cultures, and even the changing %
times.
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, o Prayers for peace, gratitude for
.ﬁ()“’ nature, and the beauty and ugliness of human
/@/\'F life. Universal values common to all humankind are ab- \
»
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o stracted and expressed on stage.

§
N

%

N FHICHTBHUPLBRCHTOES,. AOELOELECH
& & AICHBT DL B M éﬁmmsut-sn L ETRR
&~
&

3
g
o

£

CAsl ££5D3 L DA BwdL&D A EVWLCEIVEDFA
ENET,

For the next two months, Noh performer OKURA Genjiro will talk about the pro-
found appeal of Noh. He is the 16th head of the Okura school of kotsuzumi, and a living

national treasure.
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Nohgaku is the collective
name for two traditional
performing arts: Noh and
Kyogen. Simply put, Noh
is a musical drama that
expresses stories based
mainly on history and
legends through unique
songs, dances, and musi-
cal instruments. Kyogen,
on the other hand, is a
conversational drama that
uses dialogue and gestures
to express stories based
mainly on the lives of the
people.
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Noh drama took shape in the 14th century. The indigenous art and various
performing arts introduced from the continent were fused together and subli-
mated by father and son Kanami and Zeami into a stage play that excited the
masses. (The old form of the word "gei” has meaning formed from "planting
/ growing plants.” And the origin of the word is based on the idea that people
who eat "plants, trees, flowers, and fruits,” which are the arts of nature, create
and nurture new art forms). For more than 650 years since then, Noh perform-
ers have continued to carry on their respective schools of Noh from generation

to generation.
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"Whenever I have an opportunity to talk about something,
I talk about the maki-e (a crafting technique in which a
picture is painted with lacquer and decorated with gold
dust) on the drum body. This is called "Karita-maki-e"
and depicts rice stumps. It expresses the joy of having suc-

cessfully harvested rice in autumn,” says Okura.
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"It was popular in the 17th century and has a hidden mes-
sage saying that the period of war had come to an end. The

design is not based on flowers or fruits, but on the cut end

of the harvested rice plant. I think this aesthetic sense

and philosophy symbolize the country of Japan.”
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"The original drum body was given to branch families by
TOKUGAWA Ieyasu, who established the Edo shogunate in
1604, and is now in the collection of the Tokugawa Art Museum
in Nagoya. The first coin was created in Japan in 708, and a mon-
etary economy had been established by Ieyasu's time. However,

what we now call wages were paid in rice.”
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"The maki-e on the drum

body next to it (P7: on the left

in the photo) is a hollyhock, which
is the plant used in the Tokugawa
family crest. The Tendai sect of
Buddhism, which Ieyasu believed
in, has a teaching called "San-
sen-somoku-shikkai-jyobutsu,”
which means that Buddha resides
in all things in nature, even flow-
ers and plants. In short, this ma-
ki-e depicts the Buddha's image
using gold, the finest pigment of
the time."
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In the next issue, we will introduce in more depth the unique origins of Noh, which was born

from a fusion of continental culture and indigenous thought, as well as the magico-religious
performance "Okina” which is said to be "Noh, but not Noh" and other unknown charms of
Noh.
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What Saved Asakusa’s Rickshaws
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1. Although the number of customers has now returned to
about the same level as before Covid-19, up until last year,
the number of tourists, the main clientele for rickshaws in

Asakusa, Tokyo, had declined dramatically.
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ima ha korona’mae to onayji kurai
now before Covid-19 as the same level about
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ni okyaku ga modotte i masu ga,
to (the number of) customers has returned although
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sakunenn made, toukyou, asakusa no
last year up until Tokyo Asakusa in
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Jinnriki’sha no meinn’kyakusou de aru
rickshaws for the main clientele
PAZS3ERL I FEITFALTWEUL,
kannkou’kyaku ha gekigenn shite i mashita.

(the number of) tourists

had declined dramatically
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2. Their plight was saved by people living in Tokyo and its

suburbs who had never experienced the ride before.
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kyuuchi wo Sukutta noha, sore made
their plight was saved before
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toukyou tonai
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nori ni kuru koto no nakatta

who had never experienced the ride Tokyo
* ZEAIS I EKH &5 TY,
ya kinnkou ni sumu hito tachi desu.
and its suburbs in living (by) people

3. It is spreading by word of mouth, especially among
young people, who say that they can experience an extraor-

dinary experience without having to travel far.
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tooku made ikanaku temo hi’nichijou ga
far without having to travel an extraordinary experience
feWiFh TES &l b &
taikenn dekiru to, wakai hito
they can experience who say that young people
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wo chuushinn ni kuchi’komi de
(especially) among word of mouth by
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hirogatte i masu.
it is spreading

4. Conversation with the rickshaw driver is fun, and the

rickshaws are well received on social media.
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shafu tono kaiwa ha

the rickshaw driver with conversation
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tanoshiku, jJinnriki’sha ga

is fun and the rickshaws
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esu enu esu’bae suru to hyoubann desu.
are well received on social media
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