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Shining Light on
Craltsmen's
Nameless Skills

In Japan, there is a deep-rooted culture in

which modesty is a virtue.
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Also, many craftspeople involved in manu-
facturing tend to devote themselves to the
pursuit of their craft, not wanting to be the

center of attention.
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Furthermore, as Japan's birth rate contin-
ues to decline and the population ages, it is
not uncommon for traditional techniques
that have been handed down for decades or
centuries to decline due to the absence of
successors to carry on the tradition.
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In recent years, as if in defiance of this fact,

a new trend is emerging that seeks to evolve

tradition by shining a light on the tech-
niques handed down in the world of arti-

sans and the beauty that resides therein.
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In this issue of Japan Artist, we introduce
MITSUBORI Junichi, who has created
his own concept of "Kado" in the world of
Japanese confectionery, redefining crafts-

manship as an art and culture.
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Japanese Language Continues to Evolve, Incorporating Foreign Cultures
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1. Convenience stores were introduced to Japan
from the U.S. around 1970.

1970 Al I
HAEDS VP BELYS kA th
senn Kyuuhyaku nanajuu nenn zenngo ni
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konnbiniennsu’sutoa ga amer/ka kara

B#& Ic B A sh#Fllk.
IZ FA . ESkEw>
nihonn ni dounyuu sare mashita.

2. Since there were no stores in Japan with this
concept, the name “convenience store” was adopt-

ed as-is into the Japanese language.
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nihonn niha kono you na gainenn no
[E B mhofe DT, H&E
HE CEh T
mise ga nakatta node nihonngo
TH EDEF MNYeEZIVXR I~7J D
ChUTRECZATITED
demo sono mama “konnbiniennsu’sutoa” no
& M T MO AN LT
HWL &S & W )
meishou de toriire mashita.

3. However, because of its word length, the abbrevia-
tion “konbini” became widespread. The same goes for
the widespread use of the word “terebi” derived from

the word “television.”

LHL Eu DT,
shikashi n‘*aga/ node,
L rave=, » MO FU T,
DedL&> 2 AUV 03
ryakushou no ‘konnbini” ga hirogari mashita.
rIFLEYIYV B IFLE) &ULT
THhUUL & A ThUv

‘terebi” to shite

l'"i)‘ofl_ 1\9 % & E’\U —C'g-o
hnogatta Qata nn to oﬁaji desu.

4. Whenever a new cultural concept is introduced from

overseas, the Japanese take the original language and use

it as it is, evolving it into the Japanese language.

BEA & & al=Y ;LW
[EEFACA MLhLY Hre5
nihonnjinn ha kaigai kara atarashii
a0 AL H ADTLB &,
HWhhA Bh b [Fu
gainenn no bunnka ga haitte kuru to,
{,?\EEEE 12K X3 ngw Wh,
genngo wo sono mama toriire,
I(EI‘EDEE &ULT i%,{ﬁb TET E;J\,\ E3XR
C Z N S
nihonngo to shite shinnka sasete  tsukai masu.

5. The same was true in ancient times, as for the reading

parts of kanji characters introduced from China were used

as Japanese characters.

R RU T.
ZfEw B
kodai mo onaji de,
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E30En> hh U
dounyuu sareta kannji
= -0 X=F
IC Fh & 5 U
nihonngo no moji

Gl ya)IS)
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chuugoku kara
) E;;T.J:t )] B ?ZZ =
no yomi no bubunn wo
& LT {E;JL\ Flr

oh
to shite tsukai mashita.

6. However, because of the complexity of kanji, Japanese

created hiragana and katakana by using a part of the kanji

character.
LHUL. 7% ?
shikashi, kannji
‘IZ z= E 27T,
\,\5

sono /ch/bu wo z‘sukatz‘e
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tsukuudash/ mashita.
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ha fukuzatsu na tame,
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hiragana, kafakan‘g wo
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7. Additionally, Japanese characters replicated sounds
similar to the original sounds of foreign words such as
Chinese and English. That is to say, these foreign words

were modified for a Japanese pronunciation.
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Ep>53K & AW 29V A
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8. In other words, it is a Japaneseization of a foreign
language. There are 45 sounds in Japanese, all of which
can be pronounced with their variants, in addition to
the long sound and double consonants that are unique

to the Japanese language.
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9. In the Meiji period (19-20th century), when many
concepts that did not exist in Japanese, were in-
troduced from the West, the Japanese created new

kanji corresponding to these concepts.

AEE Ic Y A = h
[CEAC kA
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B a5 ( 19 ~ 20 HE)
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(o]~ Zhzh I ﬁ;;;:t i 9%
FLw BEF z ED £U T

oy =) hh U 2<

10. For example, “democracy” gave rise to the
word “minshu” meaning people-oriented. Such id-
ioms were reimported by China and are still in use

today. The Japanese language is always evolving.
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6. Therefore, he sent a delegation to Sui in the year 600, but 9. He divided his bureaucrats into twelve classes by
they ignored the Japanese delegation because they did not color so that people could distinguish clearly their
consider Japan as a mature country. Rousing himself to ac- authority and responsibility by their hats.

tion, the Prince started the reforming of institutions.

12 D B Rz 1= 2V
U3l MEpS w3 b
LT, 600 *F Ic BE ~ juu ni no kaikyuu wo irowake shi,
2500 <hh F twelve (into) classes he divided by color so that
soshite, roppyaku nenn ni zui he
therefore the year six hundred [years]  in Sui to T [DR::] < E B 0 1€ B &
MATD w3 MAD &S [FAIFA
3 = N kannmuri no iro de kannryou no  kenngenn to
{ggﬁ;t_@ E ?;?(D & bh'o bb b‘ [the colors of] their hats by his bureaucrats  their authority and
shisetsu’dann wo okuri mashita. shikashi, -
a delegation he sent but tg({f o -—tg Thbhd &S5l Lz T,
Th [0}
B& %= kB LGEEMMUE BE & sekininn wo hitome de wakaru you ni shita no desu.
[EREIN & U< <[ Ean) responsibility (people) could distinguish clearly
nihonn wo mijuku na kuni to minashita zui ha
Japan (because) they did not consider as a mature country they <Sui>
FSE z %*5 L EUT, ;35\% I3 10. He also set up the “17 Article Constitution,” the
shisetsu’dann wo mushi shi mashita. taishi ha : iees
the Japanese delegation ignored the Prince first ]apanese constitution.
Zhic SEE_ LT, ﬁug;&gk ib:;:.'b F9,
Bk W NAV [2] =
. . o = 3
sore ni funnki shite, seido’kaikaku ni noridashi masu. (=N E_ xT ?JJ?)’C ) = %
rousing himself to action the reforming of institutions started “j [Fh & l-'__ FAES
mata, nihonn de hajimete no kennpou
[and] Japanese the first constitution
'+t X o0FH b #E L XU
ULwS5RR0 &5 FAIES TuTwn )
7. At first, Shoutoku set “Twelve-level positions” for the ‘juu nana jou no kennpou”  mo seitei shi mashita.
the Seventeen Article Constitution  also he set up

government officials in reference to the position system on

the Korean Peninsula.

11. Furthermore, he carried out several modernizing

X FiZ FX R Bl Rt N E D HE%E reforms including the construction of Horyuji Tem-
-~
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taishi ha, mazu chousenn hanntou  no seido wo ple to teach Buddhism.

Shoutoku at first the Korean Peninsula on the (position) system

?}u% I fﬁﬁi{ﬁ b+ = ;FJEJ z= ;ir&) Flf,
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sannkou ni “kanni juu ni kai” wo sadame mashita. E5ike. b # % ﬂz-é ;5'—:1 E_% =

in reference to Twelve-level positions set (for the government officials) ) BoELS E>5D®5 L’
sara ni, bukkyou wo osh/eru houryuuji wo
furthermore Buddhism to teach Horyuji Temple of
E®ID RE, il Ao |
FAED EAREV D
kennsetsu suru nado, kinndai’ka wo

8. This was an epoch-making system that enabled anyone the construction including several modernizing reforms

to be adopted regardless of clan or sex. J_;,E?w Flfo

susume mashita.
he carried out

n i f.% * »1% i E5hnd & i<

>
kore ha uji ya sei ni torawareru koto naku
this clan or sex regardless of
N BB AME REATE  EENGHE
D53b &< CAZW TNES ‘a =TCE TWE Continue to September issue.
nouryoku aru jinnzai wo saiyou suru kakki’teki na seido - ,\% <
enabled anyone (that) to be adopted an epoch-making system oi °
T,
desu. Note: In ancient time, the kanji T (%% ) also means, position.
was B T 0 ) BERERTEETHHDELL,
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Plan of Latitude Zero, from LATITUDE ZERO,1969
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A Way of Life
s a Special Effects

Art Director
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Concept art for SON OF GODZILLA,1967
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Yasuyuki Inoue, at Alpha Co.,Ltd., 1994 photo: Junji Saito
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Tokusatsu (special effects) is a general term for trick pho-
tography that creates images that would be impossible in
reality. In the days when computer graphics had not yet
become widespread, Japan produced a series of extraor-
dinary works using special effects, and many people were

fascinated by the power of these works.
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In particular, visual genres featuring monsters, trans-
formed heroes, and robots are still very popular today,
and genres that make extensive use of these special effects

techniques are also called “tokusatsu.”
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In recent years, there has been a movement to protect spe-

cial effects as a uniquely Japanese visual culture, attention

has been drawn not only to the works, but also to the
wisdom and passion of the creators who poured their

imaginations into the visualization of their creations.
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One of the most indispensable figures in the history
of Japanese special effects is INOUE Yasuyuki, special
effects art director. He is a legendary creator who has
been active since the days when the title “special effects

art director” did not even exist.
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Inoue was born on November 26, 1922, in Fukuoka, Ja-
pan, into a family of doctors that had been in the family
for generations. At that time, he was a rambunctious

child who had nothing to do with studying.
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Part of the concept design (Inoue-style)
from SON OF GODZILLA,1967
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After graduating from junior high school, he went to work for a local
company. In September 1943, he was drafted into an ordnance factory,
where he worked on barrel calculations and drawings. The following
year, however, while on a transport ship, Inoue was hit by machine gun-

fire from an American fighter plane and lost his leg below the left knee.
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After the war, Inoue went to Tokyo after learning German-related furni-

ture-making techniques at a vocational training school for wounded sol-

Concept art of submarine Alpha for LATITUDE ZERO,1969
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diers in Kokura (Kitakyushu City, Fukuoka
Prefecture). While working in a woodwork-
ing shop, he attended night high school, and
at the age of 28, he enrolled in the Fine Arts
Department of Nihon University College of
Art.
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It was there that Inoue met YAMAWAKI
Iwao, an architect/photographer who would
become his mentor. Inoue says that Yam-
awaki, who studied at the German Bauhaus
(an art school meaning “house of architec-
ture” in German), told him to “make some-
thing that no one has ever made before” a
phrase that he treasured for the rest of his
life.
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Sketch drawing of Fukuoka city for RODAN, 1956
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In 1953, Inoue was approached by the head
of the art department at Shintoho studio
and began working part-time as an art staff
member. He gradually became fascinated
with the special effects tricks and set pro-
duction, and after graduating from college,

he went straight to work at the studios.
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At the time, Inoue was working while hiding
his artificial leg for fear of losing his job.
However, starting with the special effects
art for “Godzilla” in 1954, Inoue created a
succession of miniature sets that were so
intricately detailed that you can’t help but
admire them. He came to be trusted by the
production staff, including director TSUB-
URAYA Eiji, who is also known as the god of

special effects.
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miniature DEDEHNEL

Godzilla vs. Kumonga, concept art, from SON OF GODZILLA, 1967
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In particular, the miniature of the lwataya Department Store (Fukuo-
ka City, Fukuoka Prefecture) in the 1956 film “RODAN” was acclaimed

worldwide for its perfection.
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In 1966, Inoue became Toho’s special effects art director. “Miniature
sets are an important element of the finished screen.” From this be-

lief, he drew numerous design drawings and established a unique
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Concept art of the UNSC Moon Base
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Miniature set of Fukuoka city for RODAN, 1956
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method of modeling management,
drawing design, and miniature produc-
tion with a bird’s eye view of the entire

process.
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Inoue’s effort in the preparation was tre-
mendous. He even drew a preliminary
draft of composition that should have
been drawn by the director or producer

for his own reference.
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Moreover, surprisingly, the composition
of the film was almost identical to the

cut that the director shot.
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One critic said that Inoue’s calculated
set must have had answers to compo-
sition that only a professional could
understand.
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Inoue’s skills, including budget man-
agement and staffing, were outstand-
ing. It is no exaggeration to say that
the painstaking work of Inoue and the
team he fostered supported the golden

age of special effects art.
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In 1971, the year after Tsuburaya’s death, In-
oue left Toho after “Godzilla vs. Hedorah.”
He then established Alpha Kikaku, a com-
pany involved in the production of minia-
tures for visual images. He expanded the
realm of special effects art to include theme
parks, commercials, and TV programs, and
furthermore, he helped Toho train human

resources.
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The miniature work for “Sinking of Japan”
released in 1973, was the culmination of his
career at a high level. Since then, Inoue has
continued to support the company’s special

effects art.
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Inoue passed away in 2012 at the age of 89,
but there are many people who are still
working hard to hold exhibitions and pre-
serve materials in his footsteps, “For Mr.

Inoue, I would (do anything).”
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Inoue’s works range from miniatures, bat-

W MCH-ar-museum jp 2 ot e e ey

tleships, super weapons to monsters.
His achievements in creating these
works, based on a vast amount of mate-
rials and research, have attracted many
creators, even in today’s age of comput-

er graphics.
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The “special effects gene” he left behind
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will continue to be passed on by video
creators who are fascinated by special

effects.
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A way of life as a
special effects art director
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