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Cover Event
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Skatmg Rink in Ginza
SRR 22— b U

Made to resemble a city snowscape, the 17 meter long by seven meter wide
skating rink “SORAXNIWAXICE PARK” on the roof of Matsuya-Ginza depart-
ment store (Chuo Ward, Tokyo) has created quite a buzz. Surrounding the rink
are 25 white trees containing illuminations. Same-day ticket for adults (with
rental skates): 2,100-2,900 yen. Open until March 2 (except on days when the

weather is bad).
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Accommodation
Ideas For
Foreigners
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he Park Hotel Tokyo (Shiodome, Tokyo) has “Artist

I Rooms” in which sumo wrestlers and Zen charac-
ters painted in ink seem to dance dynamically. These
rooms are for foreigners who make up 60% of the hotel’s
guests. These rooms were created as part of a project to com-
memorate the 10th anniversary of the founding of the hotel.
“In this space, it’s possible to experience the Japanese aes-
thetic,” general manager HAYASHI Yoshiaki says, explaining

the project.
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Each Artist Room has been entirely produced and designed
by a single artist. “More than just painting, they’re creating a
room,” says Hayashi. The project has been a fascinating one
for artists, too. They can not only express their world view
with an entire room, but can also leave the PR to the hotel. He
says that there are many applicants, although the remuneration
only covers the cost of the materials.
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Four Artist Rooms were
created in 2013. Black ink
was used in all of them.
There are plans in the future
for rooms with color. “With
nine more being created in
2014 and 2015 respectively,
eventually we’ll have 31
rooms. We’re planning to
transform the 31st floor, where all the Artist Rooms are locat-
ed, into an Artist Floor where the Japanese aesthetic sense will
be on display along corridors and in a private lounge,” says
Hayashi.
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As the hotel wanted to appeal to foreigners in particular,
accommodation information on Artist Rooms is only available
in the English version of its website. Currently, Artist Rooms
are more popular with foreign guests than with Japanese
guests and sumo designs have been particularly well received.
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Multi-Level Text

Historical Awareness of
Provocative Politicians

B5&5 3D

Pk T2 BOAR O

Chouhatsu suru seijika no
hE L lth LE¥

FEE 5B 5250

rekishi ninshiki

1. Korean president PARK Geun-hye requested China’s coop-
eration in building a statue of AN Jung-geun, the leader of the
Korean independence movement, in Harubin City in China.

b‘iuc':( F< R FEWESYES
B EHOD MEE KFE E T
Kankoku no PAKU Kune daitouryou wa/ha
b"/iut < &< UD?AJE5 Y= —
BEHO®D Ih 3T E &) D I)—HA—
Kankoku no dokuritsu’undou no ri-da-
%Lﬁ@ SZh ESFS
Thole 7 B IR D & B, =
de atta AN Juukon no douzou o/wo
5w >3T< 35U A L fo
=] D JINVEVTE it BTrwe&
Chuugoku no Harupin shi ni tate tai to
B3¢ E#¥E5YU & NI
hoE I W 73 = & LELT

Chuugoku ni kyouryoku o/wo irai shimashita.

2. An Jung-geun is a hero in Korea, but, having assassinated
the first Japanese Prime Minister, ITO Hirobumi in 1909, in

Japan he is a criminal — Harubin is the scene of the crime.

ﬁr_f'ul:@5:/u AL ALS
g RIF #E Tl ey
An Juukon wa/ha Kankoku dewa/ha elyuu
X I EA

TY H. A& Tl&

desu ga, Nihon dewa/’/ha
BTAERSURLLEPIRA
1909 F I
sen kyuuhyaku kyuu/1909 nen ni
L&EWZS Y ROCA L ESDBRH BHAED

1 K BEXE Rk E X % B & L

ITO Hirobumi o/wo  ansatsu shita

T35 ChA FhE
NVE> 1E zh /F T,

Harupin wa/ha sono genba desu.

shodai Souri’Daijin,
FAETLLY

BEE T,

hanzaisha de,

“Multi-Level Texts"
English furigana notes

[Examples]

(the) desk Words in parentheses are not translated from
Japanese.

[in fact] Words in square brackets are not translated
into English.

go <come> When the English translation is different to the

Japanese, the original Japanese is placed in
“< >" after the English.

and When a sentence is continuing in Japanese,
the conjunction is shown in italics.
indicates the rest of phrase to follow

“Multi-Level Texts” are also written in
Glomaji (Global Romaji).

Glomaji is a concept developed by Hiragana Times. Glomaji is
the form of romaji used when inputting Japanese into a PC with the
English alphabet.

Glomaiji Notes

[Examples]

konpyu-ta- Underlined words represent katakana.

wa/ha “wa" is for pronunciation and “ha” for writing.
Nihon'bunka Apostrophe makes the preceding word adjec-

tive.
pronounced as “sanjuu issai.”

sanjuui i/31 sai

3. Now about 70 years have passed since World War Two
and Koreans in the USA are criticizing Japan’s awareness of
history in cooperation with their government by constructing
bronze statues all over America of military comfort women.

BOIE L #h0klEh z
BEZRMR K 3
Dai’niji Sekai’Taisen go
5L S Rk . VE
70 % & feotz =N
nanajuu/70 nen hodo tatta ima,
'@’L\’}“l;\b\/ul <Ch Lo <A WHA S
EXEERAR 1?E B RIE )
zaibei kankokujin wa/ha juugun’ianfu no
ESZS HHYHhHCBE 1z
i & = T7A)H I BTT.
douzou o/wo Amerika kakuchi ni tatete,
2 1ZA nE LichL* gL 5
BHAE O FEER#EH %= B A3 &
Nihon no rekishi’ninshiki o/wo seifu to
23 U ldh
H® (T fttH LTUVET,
tomo ni hihan shite imasu.
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Multi-Level Text
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Japanese Expressions
that Cause
Misunderstandings

T pL

B 5 $8<

Gokai o/wo maneku

I 13A Ch g

BEAD &

Nihonjin no kotoba

NE W Wy w

1. Sometimes Japanese expressions are not meant to be under-
stood verbatim.

IZIEA T V£3FA e
AAED ® | <& Eﬁﬁ') <
Nihongo no hyougen niwa/ha kotoba’doori ni
L Ed

Bk LG B8 HHVET,

imi shinai baai ga arimasu

2. For instance, after presenting a product, a salesman from
a foreign company was told by his Japanese contact, that
“Watashi ha subarashii to omoimasu ga, shanai de kentou shite
> (I think this is wonderful, but I will consider it with
my colleagues.)

mimasu.’

. BOTC £E€£S €—33Fh _
fe& ZIE. NEEE ) =LAV B
Tatoeba, gaikoku’kigyou no Se-rusuman ga
LL50A el B

m D B &L % I,
shouhin no setsumei o/wo shita ato ni,
i 13A fhESL® - bl
BE 0 BYE o)=Y F#L &
Nihon no tantousha kara “Watashi wa/ha
. =k R L7
TiIEES LWL & BUWEY b, Tt W
subarashii fo omoimasu  ga, shanai
FhES v
T B LTHZET) & EBEbhFlLl
de kentou shite mimasu” to iwaremashita.
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3. On hearing this, the salesman is pleased, believing that the
client will probably purchase the product.
& t—2%3FA

chxE  Buf E—IbRIV . $7E5L
Kore o/wo kiita se-rusuman wa/ha, osoraku
3183 LA &3T, -

B A LT<nd & L. EA&XATL&LS,

kounyuu shite kureru to  shinji,  yorokobu deshou.

4. “In fact, however, in many cases like this, even if they wait
a long time, they won’t receive a call back.

FALD - i &L

LbL. B’EIC 2D K3% ZI= 1

Shikashi, genjitsu ni kono youna baai,
IR . BB

WDILBE>TE ERHDIHEVWIEDS ZLWDTY,

itsu ni nattemo renraku ga konai koto ga ooi no desu.

5. Praising something as “wonderful” is a kind of lip service
Japanese make in consideration of the feelings of others.

HWNT
sy & (X85 DI, HF D
“Subarashii” to homeru nowa/ha, aite no
RS) ICIEACA WoLlw
SEb & ,.,\L\J\éé HxAD —f#o0D
kimochi o/wo omoiyaru Nihonjin no isshu no
[} ,5: -k —
)y T - l: Z TY,

rippu sa-bisu desu.

6. The word “I” implies that this person cannot make a deci-
sion independently.

FhESLY
H H & L TIE

tantousha dake dewa/ha

bfeL
N S N

“Watashi wa/ha” wa/ha,

IF> T L\
R E TERL & xE IEBEHhETWVET,
kettei dekinai koto o/wo niowasete imasu.

7. The expression “Shanai de kentou shimasu” is best inter-
preted as “I have listened to your presentation and will relate it
to my colleagues and superiors.”

Lokl WALS
MR TH&E LEII X Mt D
“Shanai de kentou shimasu” wa/ha “Anata no
i37EL & ESV&EDS
I MEE L, F & »
hanashi wa/ha kikimashita. Douryou ya
CsdL ofe e
& I EAZET] 2 F‘ &
Jjoushi ni tsutaemasu” teido to
5 & &> | -
RiFESHe A DB KW TL&ES,
uketometa hou ga yoi deshou.
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